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Editorial Board
Message

Editorial Board Message
Productive landscapes—including agriculture, forestry,

oil and gas, water processing, as well as alternate energy

production such as wind farms and geothermal—are

on the cultural radar with a renewed sense of urgency

that is driven in part by the push for sustainability in all

manner of landscape practices and in part by the sharp

increase in awareness around food security. Our regular

Round Table feature addresses these issues head on,

and the participants advocate for landscape architects to

become rigorously informed of the science and economics

of landscape design in the context of multiple forms of

productive landscapes and their crucial role in our

collective future.

Urban agriculture is not only a current buzzword; it’s

a significant factor in the larger picture of food production

located close to densely populated centres. Production

leads to distribution, which is inherently social, often

community-led, and brings communities together. The

relationship between communities and landscape archi-

tects is carefully negotiated in urban agriculture. In this

vein, Lorraine Johnson examines the role of landscape

architects within community gardens, and Victoria Taylor

and Jocelyn Hirtes profile the development of an urban

orchard in Toronto. The edible landscape is comple-

mented by the drinkable landscape—we profile

several wineries in Ontario with landscape designs

by OALA members.

Looking back to the Parks issue [Ground 13], we were

very pleased with the success of our well-attended

“Whose Park Is it?” public forum in April. Thanks to the

Daniels Faculty of Landscape, Architecture and Design

at the University of Toronto for its support, and special

thanks to Nene Brode, Alissa North, and John Howarth

for their assistance. Thank you to Netami Stuart for

spearheading the planning, Donna Hinde for excellent

moderating, and thank you to panel members David

Harvey, Anna Hill, Dave Meslin, Jim Melvin, and Richard

Ubbens. A recording of the discussion can be found on

the OALA website (www.oala.ca). Based on the strong

turnout, we are considering holding more public forums.

Please let us know your thoughts.

NANCY CHATER, OALA, AND FUNG LEE, OALA,
CO-CHAIRS, EDITORIAL BOARD

President’s Message
The OALA has continued to advance and grow as a

profession. The March 2011 Conference and AGM, held

in Toronto, was attended by approximately 180 members,

guests, and approximately twenty sponsors. As always,

sponsors continue to provide major ongoing support to all

our events. Sponsorship and “Friends of the OALA” are

greatly appreciated.

The new three-year Strategic Plan was approved by

the membership. This plan is being linked to the annual

budget, which will enable Council and the Treasurer to

assign budgets for the various approved initiatives. As

an Association, through Council, we are making great

advances to raise the profile of the profession. At the

Conference/AGM, I highlighted many of the advances that

occurred in the past year. As President, I have personally

made it a high priority, based on the approved Strategic

Plan, to reach out to other allied professionals to influence

the exposure of our profession and policies which impact

us. As an example, Vice-President Joanne Moran and I

have been advised that the City of Ottawa has now made

changes to the use of the title Landscape Architect within

the City. This is in part the result of our meeting with Civic

Institute of Professional Personnel (C.I.P.P.), which repre-

sents City of Ottawa professionals. This meeting, together

with internal discussions with City of Ottawa landscape

architects and management, will have an important posi-

tive impact on our profession.

The outlook of our Association and our profession has

never been stronger or clearer. Council has sent a call for

volunteers for a variety of tasks. Now is the time to get

involved in a broad range of activities. I encourage you to

consider participating in a committee. The OALA needs vol-

unteers. Council is pushing forward at a rapid pace to

meet our collective objectives. Landscape architects play a

key role in shaping our environment. Collectively, we will

advance as a stronger voice for the profession in Ontario.

GLENN A. O’CONNOR, OALA
PRESIDENT@OALA.CA

President’s
Message
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Letter to the Editor
Congratulations to Ground for spearheading the wonderful

OALA event "Whose Park Is It?" [held April 7, 2011, at the

University of Toronto's Daniels Faculty of Architecture,

Landscape and Design].

I wanted to comment on two statements made during the

question and answer period. Richard Ubbens stated that

parks "should be designed based on natural and financial

funding streams" and "engage all stakeholders on an

ongoing basis." What I wondered about was the role of

nature in our parks. What happens when nature in our

parks becomes more of a cost than a benefit using the

funding metaphor? Is nature a "stakeholder," and how do

we consult with nature on an ongoing basis?

If these are two fundamental principles we need to

adhere to in the development of our parks, how might that

help in determining how we handle the likes of coyotes,

cormorants, and raccoons, who are "stakeholders" with

limited voices and who appear not to support our parks'

funding stream with their patronage?

REAL EGUCHI, OALA
TORONTO
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ROOFTOPS

farm to fork

Chef Jamie Kennedy has been instrumental

in changing Canada’s food culture, and his

revolutionary approach, with its emphasis

on all things local, was recently recognized

through an Order of Canada—the first

Award in Celebration of the Nation’s Table.

Kennedy is setting his sights higher, quite

literally, with an idea that just might revolu-

tionize Canada’s restaurant culture, too.

He’s planning to farm the roof of Gilead

Café, his restaurant on a small industrial

laneway in downtown Toronto.

Known for linking farmers with chefs and

forging connections between agricultural

producers and urban consumers, Kennedy

plans, with his rooftop farm, to make the

distance between food in the soil and food

on the plate even shorter. Given that the

Gilead roof is just 3,500 square feet, he

acknowledges that this will be a largely

symbolic gesture in terms of the amount of

food produced, but he’s confident that the

efforts will be worth it: “When all the cooks in

the restaurant are also involved with plant-

ing, nurturing, and harvesting food, they will

be experiencing the whole cycle, and that

leads to a whole other relationship with

food. It shows in how you cook.”

This is not the first agricultural venture

Kennedy has been involved with. His small

mixed farm in Prince Edward County, which

he purchased a decade ago for its vineyard

potential, provides some of the potatoes,

onions, tomatoes, and garlic for Gilead Café.

While his own potato crop outstrips his

restaurant’s potato demand (1,000 pounds

a week are required for Gilead’s famous

frites), his garlic crop currently supplies the

restaurant for about three months a year,

and his goal is to eventually be self-sufficient

in garlic: “It’s really difficult to find local,

home-grown garlic in wintertime. I’d like

to extend that, push that.”

A few other restaurants in Toronto are

also growing food on their rooftops. At

Parts&Labour, in the city’s west end, garden

manager Katie Mathieu and landscape

designer Victoria Taylor grew more than 160

kilograms of organic produce such as toma-

toes, lettuce, herbs, beans, and cucumbers

in 2010 on the restaurant’s 1,800 square-foot

roof. All of the produce was used in the

kitchen and identified on the menu as

sourced from the roof—a detail that no

doubt intrigued diners and enhanced

their experience.

For Kennedy, pushing the boundaries of

convention is a political act as well, in that it

changes relationships: “When you get your

hands dirty growing vegetables, you have a

different relationship from when you just get

them from a box. It’s great to be able to say,

‘I grew this!’ People yearn for that connec-

tion.” With the Gilead rooftop farm, that con-

nection will be as close as it can get—about

twelve feet from farm to fork.

TEXT BY LORRAINE JOHNSON, EDITOR OF GROUND AND
AUTHOR OF THE BOOK CITY FARMER: ADVENTURES IN
URBAN FOOD GROWING.

01-02/ Produce grown on the roof of Parts&Labour
restaurant in Toronto is used by the chef to
create signature dishes.

IMAGES/ Victoria Taylor

03-04/ Chef Jamie Kennedy’s farm in Prince Edward
County supplies some of the ingredients for
his Toronto restaurant Gilead Café.

IMAGES/ Jamie Kennedy
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HABITAT

tropical plantation

When my brother-in-law first heard me

talk about bird-friendly coffee, he scoffed,

exclaiming, “You mean coffee that the little

birdies like to drink?” I asked my five-cup-a-

day friends if they deliberately chose to drink

bird-friendly coffee, but none had heard of it

before. Only the organic coffee shops serve

it—a drop in the bucket compared to the

Tim Hortons and Starbucks occupying nearly

every street corner.

Yet “greening” the coffee industry is a

significant environmental movement that

guarantees a more diverse, ecologically

sound tropical rainforest around the world

where coffee is grown. Bird-friendly coffee

actually creates a more diverse ecosystem,

compared to the monocultural coffee farms

that dominate the industry. A more diverse

ecosystem is a more stable one and

ensures that there is food and shelter for

birds and animals.

My own introduction to bird-friendly coffee

came when I received a red-alert email

from an Ecuadorian friend, saying that he

wanted me to assist him in designing a

bird-friendly coffee farm on his 150-hectare

property in the cloud forest. He purchased

the property twenty years ago to conserve it

and develop an eco-lodge, but now need-

ed to make a living while still protecting the

rainforest, particularly for hummingbirds.

I was struck, the first time I went there,

by the ethereal beauty of the green tropical

forest partway up the west coast of the

Ecuadorian Andes. The view towards the

cocoa and banana plantations on the flat

lands of the Pacific coastline was stunning,

but quickly dispersed when the clouds

rolled in precisely at noon, just as Francisco

had said. Fifteen hundred metres above

sea level in the Ecuadorian cloud forest,

one of the most diverse ecosystems on the

planet, the hummingbirds flittered about the

helicons and other trumpet-shaped flowers,

searching for food and spreading seeds,

nature’s gardeners.

Francisco’s passion for birds, passed on

to him by his late grandmother, was the

driving force behind his commitment to

saving the cloud forest and ultimately decid-

ing to start a bird-friendly coffee plantation.

As a registered trademark owned by the

Smithsonian Institute, a bird-friendly coffee

plantation ensures that coffee is grown

under the canopy of taller trees and that

low-growing plants cover the forest floor.

Robert Rice, a Director of the Smithsonian,

insists that bird-friendly coffee has to be

organically certified and that a 5-metre

vegetative buffer should be maintained on

either side of mountain streams to ensure

water purity, among other stipulations.

The Rainforest Alliance also has a certifica-

tion program, which requires farmers to

meet 36 criteria for environmental sustain-

ability, social equity, and economic viability.
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05/ Clouds roll in by noon at Patiti
Cloud Forest, Ecuador

IMAGE/ Francisco Correa

06/ Coffee beans growing at Patiti
Cloud Forest

IMAGE/ Francisco Correa

07/ The Booted Racket-Tail Hummingbird
feeds on nectar in tubular flowers,
many of which rely on the
hummingbird for pollination.

IMAGE/ Francisco Correa
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Are cemeteries really just parks with dead

people in them?

Cemeteries and parks are more similar

than they are different. Indeed, the urban

parks of the mid-19th century were heavily

influenced by the rural cemetery movement.

Noted burial grounds such as Mount

Auburn in Cambridge, Massachusetts,

were the first urban spaces to bring ideal-

ized “rural” environments into the city and

provide universal access. As “rural” ceme-

teries emerged in cities across North

America, urban parks, unpopulated with

graves, copied both the form and the phi-

losophy behind these spaces.

Cemeteries and parks both serve as public

green spaces and both can have any com-

bination of pathways, forests, plantings, and

historical references. The major distinction

between cemeteries and parks is how we

perceive these spaces and who we think

they are for. Parks are intended for the living

and cemeteries, primarily, for the dead

(though also for the living, as memorial

spaces of mourning and commemoration).

When park space is in short supply,

does it make sense to create green space

primarily for those who cannot use it? This

question is not new. In 1927, the noted

Cleveland-based landscape architect A. D.

Taylor made a speech to the American

Association of Cemetery Superintendents

in which he stated: “[a cemetery] should

be a spot of hallowed ground that is valu-

able equally for the dead as it is for the liv-

ing. It should above all be a material asset

in its community.” Despite historic calls to

rethink the arbitrary distinction between

parkland and burial spaces, there still

seems to be somewhat of a disconnect

CEMETERIES

spaces of mourning

Farmers must register their energy use and

try to reduce it; reduce and manage waste;

protect significant natural features; and pro-

vide for fair treatment and good working

conditions for labour, among other criteria.

While the Rainforest Alliance certification has

been around for 18 years and applies to all

farming in the tropics, the bird-friendly seal

that deals specifically with coffee was

approved a decade ago.

Francisco had met with Robert Rice at a

bird-friendly coffee conference in Peru just

days before I arrived in Ecuador for the

second time, and he came back from the

conference charged with the desire to start

right away. We drove just an hour east of

Guayaquil to Paititi Cloud Forest, a name

Francisco chose because it is the name of

a legendary, hidden Inca city. A large

colourful sign with the name and a photo

of a hummingbird has been hanging at

the entrance to Paititi for the past 15 years.

Luis Duicela, a coffee expert from

CoFENAC, a private institution governing

the coffee industry in Ecuador, joined us in

the humid, cool cloud forest a short while

later. He has been involved in coffee

production since he was a child and is an

inspector and consultant for conventional,

organic, bird-friendly, and shade-grown

coffee for the government of Ecuador.

With my background as a conservationist

and a landscape architect, we discussed

developing the bird-friendly coffee garden

as a biological corridor that connects with

the surrounding landscape, and different

methods of irrigation, erosion control, and

planting other crops such as strawberries,

yuca, mangoes, and watermelon to

stabilize the steep mountain slopes.

The leader of the surrounding indigenous

farmers, Juan Carlos Penaloca, also joined

us to offer his knowledge of the forest and

to learn about coffee. One week prior,

Francisco had attended the first meeting

of 96 indigenous families who gathered to

discuss the future of the cloud forest. He

had already established a good relationship

with them years before when he planted

hundreds of tagua trees, the only palm tree

native to Ecuador, so that the indigenous

people could harvest the seeds, carve

them, and sell them at the market, instead

of slashing and burning land for cattle

pasture. The forest people were eventually

able to build a two-room, brick and clay

tile schoolhouse with the money they

made from the tagua trees.

For the remainder of my week there,

Francisco and I discussed the next steps for

getting the bird-friendly coffee garden start-

ed, including marketing, exportation, and

branding. The plan is to sell Quinde bird-

friendly coffee (Quinde being a derivative

of the Quechua word for hummingbird) from

Paititi Cloud Forest to organic coffee shops

in Toronto. Francisco hopes that Paititi Cloud

Forest will become a model for the sur-

rounding indigenous community to watch

and learn from. The surrounding farmers

are not yet convinced that a bird-friendly

coffee plantation can replace their forest-

destroying cattle operations that provide

them with the income they need to survive.

Our hope is that the success of the bird-

friendly coffee operation will be compelling

enough to incite the indigenous farmers

to change to a sustainable, eco-friendly

farming practice that helps to maintain the

integrity of the cloud forest. Everyone around

the world who drinks a cup of bird-friendly

coffee will also be supporting the farmers

who choose to make our planet greener,

more diverse, and sustainable.

TEXT BY JANIS FEDOROWICK, OALA, OPPI, MCIP, RPP, A
FREELANCE LANDSCAPE ARCHITECT AND URBAN PLANNER
WHO SPECIALIZES IN HISTORIC/CULTURAL AND NATURAL
LANDSCAPES, AND URBAN DESIGN.
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08/ Francisco Correa holding partially
ripe coffee beans at Patiti Cloud
Forest, Ecuador

IMAGE/ Francisco Correa

09/ Prospect Cemetery in Toronto

IMAGE/ Casey Morris
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PARKS

dog meets dog

delight in the interaction of dogs at play.

Experts contend that off-leash areas are an

important means of building good relation-

ships with other dogs, pets, and people.

For an area to be designated off-leash,

groups of dog owners often need to form a

local association and submit a formal appli-

cation to their municipality. In Toronto, resi-

dents of a community who are interested

in establishing a dog park may submit a

request to the City, identifying the park or

area where they are interested in establish-

ing a leash-free zone. New off-leash areas

are considered based on factors such as

adjacent land uses, population density,

licensed dog population, and proximity to

other off-leash areas within a one-kilometre

radius (or fifteen-minute walk). For requests

to establish a leash-free zone in existing

parks, issues of compatibility with the park’s

design, established uses and features are

carefully considered, as well as potential

impacts on the park’s functionality, condition,

and natural environment. The proportion of

park area to be reserved for off-leash use,

proximity to residences, and off-leash area

exclusions are additional considerations.

Parks must also meet criteria set out in the

City’s off-leash-area policies.

A public process is often required. Once

an assessment of the proposed off-leash-

area location is complete, notice of a

neighbourhood meeting is provided to

the community as part of the consultation

process. Members of the public are

encouraged to attend the meeting and

provide comments on the off-leash area.

In terms of design, few dog parks leave

a lasting impression––for designers that is.

The majority of off-leash areas consist of

little more than a patch of dirt—or muddy

turf—surrounded by a fence with a gate.

While the pooches seem content enough

cavorting with each other and chasing balls,

their guardians may feel left out of the “park

experience.” Many dog owners believe

there is room for improvement.

While some dog parks, such as Cherry

Beach in Toronto, benefit from a beautiful

natural setting and require very little in the

way of improvements, in dense urban

In municipalities across the province, dog

owners are coming together to bring off-

leash areas to their neighbourhood parks.

In early 2010, twenty-nine new leash-free

areas were authorized in Toronto alone, in

addition to the city’s thirty or so existing dog

parks. While the issue of off-leash parks is a

contentious one, many dog owners believe

there is an opportunity to design public

parks that service both dog owners and

“dogless” persons equally and in a

complementary way.

At issue in many cases is space for dogs

versus environmental preservation. While

dog owners would love to see their pets run

free and interact with other dogs, environ-

mentalists are keen to protect the flora and

fauna of sensitive environments such as

stream and river corridors, ravines and

floodplains, and other unique ecosystems.

Community residents also cite safety as a

key concern, particularly in existing parks

where children play. Fears about noise,

smell, and potential traffic increases also

rank high among community concerns.

However, it is clear that off-leash dog parks

serve a broader purpose than simply pro-

viding Fido with a place to stretch his legs

and breathe some fresh air. Dog parks pro-

vide a community setting where people can

gather and socialize, and where they can

10

between the role of cemeteries as mourn-

ing spaces and their role as public assets.

Tabor Hill in Scarborough represents an

interesting example of how we connect

parklands and “spaces of death.” The site is

a 13th-century Iroquois gravesite where the

bones of approximately 475 people are

buried. During residential development of

the area in the 1950s, the gravesite was

preserved as a green mound maintained

by the city; it is now popular as a local

tobogganing spot. The solemn nature of the

site and its significance is marked with a

simple plaque. However, it is also a site for

the living and very much incorporated as a

community asset. So the question remains:

is it an insult to have children play on the

site of ancient bones?

The rural cemetery or garden cemetery

movement, highly influenced by romantic

ideals of nature, strived to create a natural-

ized setting with small pathways and grassy

meadows. Cemeteries designed and built

today have, in most cases, not moved past

this style. Many of the major cemeteries in

Toronto, such as Prospect Cemetery and

Mount Pleasant Cemetery, are examples of

this style. They evolved from the sanitation

movements of the 19th and early 20th

centuries; the primary goal of these

cemeteries was to keep all the infectious

corpses in one area.

By embracing a more complex view of

cemeteries, the commemoration of the

dead and enjoyment of the living could co-

exist. A new attitude toward these spaces

could open up all sorts of experimentation

that has been successful in other cities, such

as using cemeteries as public art venues

(Forest Hill Cemetery in Boston), outdoor

theatres (Hollywood Forest Cemetery in Los

Angeles), or doing what dozens of ceme-

teries have done: simply concentrating

on passive recreational space.

We bury our dead in idealized landscapes.

What impressions and emotions these

spaces create within us reflects our attitude

towards death. By rethinking the designs

of these spaces, perhaps our attitudes

towards death might alter as well.

TEXT BY EDWARD BIRNBAUM, A PLANNER WHO GRADU-
ATED FROM THE UNIVERSITY OF TORONTO IN 2009 AND
RECENTLY FINISHED A PRELIMINARY RESEARCH PROJECT
INTO HINDU TEMPLES IN MUMBAI, INDIA.
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10/ Dog sculpture at Allan Gardens in Toronto

IMAGE/ Casey Morris

11/ The experimental green roof at the
University of Toronto is testing design
parameters for performance.

IMAGE/ GRIT Lab

12/ Rendering of the GRIT Lab project

IMAGE/ Karen May

RESEARCH

rooftop paradigm shift

Pity the poor sedum. This tough little ground-

cover adorns the majority of green roof

plantings because of its ability to survive in

the harshest of conditions. Sedum galore is

the logical result of green roof research and

practice that has for years focused on the

minimum requirements for plant survival:

the thinnest possible soil layer, the lowest

possible nutrient levels in the substrate, etc.

A recently initiated green roof research

project at the University of Toronto turns this

paradigm on its head. Rather than focusing

on the lowest requirements for survivability,

the Green Roof Innovations Testing (GRIT)

lab sets maximum performance as its

goal. “We are researching how we can

best design green roof systems for maxi-

mum environmental performance,” says

Liat Margolis who, with colleagues from the

Daniels Faculty of Architecture, Landscape

and Design’s Centre for Landscape

Research, is leading the project. “The rubric

under which green roofs are often studied

is survivability in the poorest conditions.

Instead, we’re starting with performance

criteria and working backwards.” Margolis

outlines some of the questions GRIT’s

paradigm shift leads to: “What are the

ideal substrates and plant mixes for optimal

stormwater management and evapotran-

spiration (evaporative cooling)? What

parameters will give us the highest water

retention and the highest plant resilience

and coverage? What soil biochemistry will

give us the best plant performance?”

These are specific and practical questions,

but the central issue for the GRIT experiment

boils down to a rhetorical question Margolis

poses on a clear spring morning as we tour

the research plots on the roof of the Daniels

Faculty building: “Should we design for

constant stress mode [the conventional

approach to green roof design] or should

we design for healthy functioning?”

For the three years of the study, the GRIT

lab’s 33 experimental plots will measure

the performance of three different substrate

types; two different substrate depths (4

inches and 6 inches); different plant types

(sedum and a mix of native herbs, forbs,

and grasses selected for maximum evapo-

transpiration); and three irrigation types

(none, timer, and automatic in response to

soil moisture content). Each of the plots will

have sensor instruments that measure soil

moisture and temperature in the various

layers, and instruments that measure

stormwater runoff. The data will be

streamed in real-time and accessible

on-line. “We’re going to drown in data,”

Margolis admits with a chuckle, as she

points to the webcam with its live link to

the Internet, 24/7: “We’re on it right now.”

TEXT BY LORRAINE JOHNSON, EDITOR OF GROUND.

areas, where space is scarce, the design

of off-leash areas matters a great deal. An

increasing number of newer dog parks are

designed with people and neighbourhood

character in mind. In Toronto, an off-leash

area adjacent to Allan Gardens breaks with

convention. With its eclectic dog sculptures,

and a few simple amenities such as a

splash fountain and boulder features, the

park is an area favourite, and even draws

visitors from other downtown neighbour-

hoods. Bench seating, park lighting, a

generous tree canopy, and waste recep-

tacles round out the experience for the

dog owners who meet there regularly.

Like many newer dog parks, this one

features separate enclosures for large

and small dogs, and double gates that

allow owners to unleash their dogs safely.

These types of measures go a long way

towards making other park users and

community residents feel safe.

Many dog owners would like to see more

introduced topography, drinking fountains,

and closed waste receptacles for feces

included in the design of parks where dogs

can roam off-leash. Brian Kroeker, who

maintains the blog Dogs of Leisure

(www.dogsofleisure.com), suggests that

agility course elements could be excellent

park features. “Why not create a playground

where people can train their dogs?” he

asks. But in a context where resources

are limited, there is a need for alternative

models for funding the amenities park users

would like to see. Some municipalities work

with communities and dog owner groups to

design off-leash parks and allow groups to

fundraise to pay for additional amenities.

In Mississauga, seven off-leash areas are

accessible through payment of membership

dues to the non-profit Leash-Free

Mississauga initiative.

As for reducing clashes between dog

owners and other park users, it may be a

simple matter of education. Large, friendly,

“dog and owner etiquette” postings at

park entrances could make a difference,

in addition to the usual by-law postings.

With many different groups sharing city

parks, the more potential conflicts can

be avoided, the better.

TEXT BY JENNIFER MAHONEY, A TORONTO-BASED
LANDSCAPE ARCHITECTURAL INTERN.
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01/ Community orchards provide
food and bring people together.

IMAGE/ Growing for Green
(Rachel Climenhaga)

02/ Maps are an effective tool
for presenting a design to
the community.

IMAGE/ Marlena Zuber

03/ Volunteers such as Susan Poizner
watered trees by hand before the
irrigation system was installed.

IMAGE/ Growing for Green
(Rachel Climenhaga)

Jocelyn Hirtes and Victoria Taylor talk with
Susan Poizner, of the Toronto non-profit group
Growing for Green, about the group’s com-
munity orchard in Toronto’s Ben Nobleman
Park—the challenges of bringing the commu-
nity on-side, the details of the design, the
imperatives of orchard maintenance, and,
above all, the pleasures of the harvest

Susan Poizner (SP): When we first began

planning in early 2009, the idea of a com-

munity working in a public park to plant fruit

trees was a brand new idea for the City of

Toronto. In addition to the fact that we were

a new group, we had a lot of issues to work

through. There were many hurdles, so by

the time we got approval from the City to go

ahead with the planting, it was a little late in

the season for finding good stock at the

nursery. Everything was completely picked

over. We didn’t want to wait another year,

so we got what we got.

Victoria Taylor (VT): What time of year

was that?

SP: We did our first planting in June 2009,

and that is actually quite late in the season

for buying new fruit trees. There is a lot that

goes into the selection of a proper orchard

tree and since the supply is limited around

here, we ended up with not the most ideal

trees. When new groups come to us

looking for advice, we emphasize that

early selection is critical, especially with

initial tree selection.

VT: What are the key considerations

for selection?

SP: What you want from the nursery is the

hardiest type of tree. You want to choose

ones that will have the best pruning options.

It’s important that you are able to prune the

young trees into a sturdy structure that will

produce and support a lot of fruit. This is

01
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very different from a typical nursery tree

that has been pruned to be ornamental;

it may not actually be that sturdy. What

we’ve learned from our collaborator Norm

Herbert, the former orchard manager at

E.D. Smith Farms in the Niagara region,

is that most of the fruit trees you get from

local nurseries are not pruned well.

Jocelyn Hirtes (JH): That makes a lot of

sense. As an arborist I know that generally

all trees need good pruning, starting early

on, to ensure best growth habits. So I’m sure

there are even more specific methods for

pruning an orchard tree.

SP: Yes, the year you put the fruit tree

in the ground is the year you start annual

pruning. It is all about shaping the tree to

create a structure that is beautiful and

produces a lot of fruit.

JH: Technically, that’s what you would do

with all urban trees, whether or not they are

producing fruit. You prune to achieve a

properly balanced crown when the trees

get older. But the City doesn’t have the time

to do that, so that’s where community

involvement and education are important.

SP: Actually, in terms of community fruit

trees, I don’t think it’s the City’s job to do

the pruning. In my mind, this is above and

beyond their scope. If the community

wants an orchard, it’s their responsibility

to prune, to take care of the trees, and to

collect the fallen fruit. That is the reason

why the City doesn’t plant fruit trees in city

parks—when nobody wants the fruit, it

doesn’t work; the fruit just rots. You need

a committed community.

For public safety, we tried to select trees that

were semi-dwarf because they are tough

without being too small. Also, the public

cannot use a ladder in a park. For the taller

trees we ended up with, we harvest as

much as we can, but just not much from the

top. A dwarf variety in a park setting would

be too fragile, whereas a semi-dwarf is

good because it will support fruit. And if chil-

dren start climbing it, it’s going to be okay.

VT: What were some of the concerns about

planting an orchard?

SP: One of the reasons why some mem-

bers of our local community were con-

cerned about our orchard project was due

to the perception that fruit trees are messy.

And it’s true, they can be. Imagine a bunch

of plums on a tree that hasn’t been pruned

properly. Come summer the branches are

heavy with fruit—too much fruit. It all falls on

the ground, it’s hot, the fruit gets smelly and

sticky, the bees come, and the community is

rightfully concerned. Who’s going to clean it

up? It’s not Parks and Rec’s job.

JH: So is that why you work in conjunction

with the non-profit group Not Far From The

Tree? What is their involvement?

SP: The collaboration with Not Far From The

Tree helped overcome some of the commu-

nity’s concerns and deal with the logistics of

harvesting. When it’s time for harvest, volun-

teers from Not Far From The Tree come in

and help coordinate the harvest. We were a

small group, but they already had 400 vol-

unteers at the time and knew what to do. It

was good to be in partnership with another

group to work with the community to con-

vince them that the project could work.

VT: What does coordinating the

harvest involve?

SP: The design concept was to plant

trees that will be flowering at different times

and fruiting at different times. Ideally, you

want a harvest that starts from when

the serviceberries are fruiting going all the

way to when the pears fruit—from June,

July, all the way through to October. The

whole point is to have harvesting activities

throughout the summer. You plan your

tree selection so you don’t have a glut of

fruit all in one weekend, which is too much

for a community to handle.

VT: Could you talk about the role of the

landscape designer in your orchard project?

SP: The designer’s role was key. When we

came up with the idea of an orchard and

went to talk to the city councillor, he wanted

a picture of what it would look like—a map

of how the trees would be laid out in the

space. But we didn’t know how do to this.

Through Laura Reinsborough, the founder of

Not Far From The Tree, we met Jane Hutton,

OALA, a Toronto landscape architect who

was interested in this type of community

work. She helped us put together a beautiful

plan, putting our ideas into a map format

that we could use to show the community

where the trees would be. The maps were

the critical communication tool for the

councillor and staff at Parks, Forestry and

Recreation to understand our ideas and

work through possible options of the

tree locations.
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At the first meeting with the community,

I presented the idea and showed Jane’s

design. It all went very well. At a second

meeting, it was more involved: I presented

the community organizing and educational

aspects, Laura Reinsborough talked about

the harvest, and Jane spoke to the design

and how designing a park like this with

interactive elements like an orchard, is good

for the park. Jane’s involvement was very

important. I don’t know if the orchard would

have happened without her.

VT: Did Jane help you determine how many

fruit trees to have and where they would

go? What happened after you presented

the design?

SP: Her original design showed forty trees.

Initially, the orchard was more in one corner

of the park, with other flowering trees scat-

tered around the park. There was also a

plan to have beautiful heavy stones placed

in the orchard so you could just sit and

dream. Of course, with the original design

of forty trees it would have been quieter—a

better buffer to the traffic along Eglinton

Avenue. Her plan was beautiful. It included

a great harvest table, which we ended up

building. This was an idea that I would

never have thought of, and it has been

so popular.

However, when talking through community

concerns, we had to limit the number of

trees; people wanted to keep the open

space in the park. In response to that, Chris

Martin of the Parks Department suggested

that instead of having them all in one cluster

we scatter the trees around the perimeter of

the park. That would keep them more out

of the way, out of the play area.

I think that in the future, when community

orchards are more accepted, people will

understand the value of having a profes-

sional involved in the design and under-

stand the value of that input. Because the

idea was new, because it was controversial,

we had to water it down. Unfortunately, the

full impact of Jane’s gorgeous design will

not be seen, at least not in the near future.

VT: What elements changed from the origi-

nal design to what was actually planted?

SP: While Jane’s design wasn’t 100%

implemented, it totally inspired what has

happened here. Jane proposed forty trees

in total, and we planted 23—14 conven-

tional fruit trees, four serviceberries, two

shagbark hickories (with edible nuts), the

crabapple, and we will be getting two

native paw paws. The selection was about

expanding the idea of what is a fruit tree.

There are a lot of people who want to

plant fruit trees, but it’s more difficult to

take care of an apple tree than it is a ser-

viceberry. So it’s good to have both. The

birds absolutely love the serviceberries.

JH: How did you pay for the trees?

SP: Our group paid for most of the trees.

For the first year we were dragging water

buckets across the park to take care of

these trees. But we got a grant and have

now installed an irrigation system.

JH: How did you raise the money?

SP: It was raised mostly through grants—

grants from Walmart/Evergreen, grants from

Live Green Toronto, a grant from Fiskars

Tools, and a donation from Richters’ Herbs.

We’ve never needed to ask the community,

though in the future I think we will need to,

especially for maintenance. People like

giving money at the beginning but it’s

more difficult to get money for upkeep.

JH: That’s interesting because maintenance

is at least half of the cost, if not more, of the

whole project cost to make it happen.

Your group has also planted a pollinator

garden in Ben Nobleman Park. Is the polli-

nator garden supposed to work in conjunc-

tion with your fruit trees? Is it the pollinators

from the garden that are then pollinating

the fruit trees?

SP: I’m assuming that if bees come to pol-

linate our garden, they might sniff around

and see that there are nice fruit trees here.

Actually, the pollinator garden was more of

a practical concern. The existing perennial

bed was totally overgrown and in decline,

and since our big dream was about making

this park an incredibly beautiful place, reno-

vating this bed became part of the project.

Also, we had all these volunteers who were

excited about taking care of the fruit trees,

but in the early years there really isn’t much

to do. Since a big part of this project is com-

munity building, redoing the perennial bed

gave us a lot to do together. Our head gar-

dener, Sherry Firing, would not let us quit

until we had pulled out every bit of crab-

grass. Initially, we had thought this would

be a couple of weeks of work, but it took us

a month and a half. We had about twenty

people working; well, I don’t want to exag-

gerate, but we had a lot of people in

that perennial bed.

VT: So the community has to take care

of the perennial garden?

SP: Yes. We designed it, we planted it,

we got the materials, and now we take

care of it.

JH: Did you have to get permission to plant

the perennial bed on City property?

SP: Yes, we became a part of the City’s

“Friends of …” program, which means we

designed it with the help of Parks, Forestry

and Recreation, but we take care of it. We

came up with the design, but we collabo-

rated with Chris Martin of the City to

approve the plant material, making sure

nothing was invasive.

VT: For the orchard, what were other

constraints from the City that you had to

consider in the design? Soil testing? Did

you need to pass any food quality tests?

SP: We had to do soil testing,

and it was fine. On our website

[www.communityorchard.ca], you can

find the research that one of our volunteers

did on the safety of urban-grown fruit. We

are on a very busy street, at the end of a

highway. Many people in the community

wonder if it’s okay to eat the fruit. But you

just need to wash the fruit.

VT: How are you using what you learned

to help build your organization and help

other groups?

SP: Growing for Green is hoping to find

a way to offer a service to other communi-
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ties wanting to start something similar. We

are working closely with Norm Herbert, who

used to be with E.D. Smith, and we encour-

age groups to get expert help with tree

selection. We are bringing Norm to different

parks to talk to different community groups,

to evaluate their space.

JH: Can you talk about how the process of

cross-pollination works in an orchard?

SP: Yes, this is actually one of the first

things I mention when I do my orchard

tours. I ask people: “So, if you want to plant

a fruit tree in your yard, will you get fruit?”

And they always say, “Yes.” But this is not

necessarily true. If the tree is self-pollinat-

ing, then you will. But most fruit trees are

not. You need two of them, and most peo-

ple don’t know that. You need a group of

experts to really make an orchard project

work. You need consultants. It is really

important to get good advice.

VT: What about maintenance? In the very

active growing season, how much time are

you spending here?

SP: Watering the trees happened about

twice a week in the first season, and we

had five or six active volunteers. In the sec-

ond season with the pollinator garden proj-

ect, we had about 25 volunteers who spent

more than 200 volunteer hours working on

the garden renovation.

VT: How do you keep everyone motivated?

SP: You need passionate and committed

people. Whatever park you are planting in,

you are going to have a City person with

Parks and Recreation. You are going to

work with them very closely. I think the

more we are here, the more we attract

people to get involved.

JH: What about specific orchard signage? Is

that something you feel is important so that

other people understand and can learn

about what you are doing?

SP: We did get a bulletin board put up here

to publicize our activities. There was a time

when I thought we should have signs talk-

ing about the gardens. Then I read some-

where about signage being pollution. So,

in a way, I just think you should let things

speak for themselves and not distract peo-

ple from the actual space. I would like to

see more art, rather than signage, whether

it’s a beautiful sculpture celebrating pollina-

tion in the perennial beds, or perhaps some

beautiful handmade bird boxes scattered

around the park.

JH: Have you had feedback from the

naysayers who, from the very early meet-

ings, were worried about the project?

SP: There are still one or two people who

are upset. But at this point, even the original

naysayers have participated in various activ-

ities. One person came to the harvest festi-

val with her kids and she pulled me aside

and said, “Susan, thank you for doing this.”

Another concern was about children’s

safety. What if my child decides to climb a

tree, to get an apple, and falls out? Or what

if a bee stings my kid? At the community

meetings we explained that without bees,

we wouldn’t eat—they are responsible for

pollinating about one third of all the food

we put in our mouths. The orchard and

the pollinator garden are about

celebrating pollinators.

VT: When we talk about fruit trees, it

inevitably raises concerns about “messy

trees.” A lot of beautiful trees are dis-

missed as inappropriate for park design

because of the worry about dropping fruit.

There’s a clear link between attitudes,

supply, and park maintenance. Because

most designers avoid fruiting specimens,

our nurseries have limited their produc-

tion. But when more communities and

designers request different tree varieties,

hopefully there will be better and more

interesting trees to choose from at nurs-

eries, thus increasing the plant diversity of

our city parks and private gardens.

SP: It’s also about learning how to plant

things—understanding what is the right tree

for the site. As landscape designers, some-

times you are looking for that instant impact,

getting excited about large sized trees, for

instance, but really a smaller tree would

grow better. It’s about being familiar with

the material you use and having patience.

VT: Speaking of patience and waiting,

can anyone just walk along the street and

pick fruit from the park?

SP: Absolutely! When I first envisioned this

orchard, the picture that came to my mind

was of someone walking home from

school and picking an apple from the park

for a fresh snack.

I once asked a guy from Boston who was

involved in a urban orchard, “What happens

if somebody comes in the middle of the

night and harvests all the fruit?” He said,

“Well, that tells me that we need to plant

more fruit trees.” I really liked that answer.

VT: What sorts of events do you have in

the orchard?

SP: We have harvest days throughout the

growing season, and then we have a big

harvest festival with involvement from local

businesses. On this strip of Eglinton West,

there are lots of businesses that open and

then shut down. We want to not only bond

with each other but support our local busi-

nesses as well. It becomes much more

than just a fruit project.

For me, the possibilities for an urban

orchard are endless. Ours is a small space,

but you can do a lot with it. It’s just a matter

of having the time and the help to do it all.

The entire park and local community have

been revitalized with this project. Starting

from a place that no one would ever hang

around in, it’s routine now to see lots of peo-

ple in the park. I love just seeing someone

reading a book at the harvest table. That’s

what it is all about.

BIOS/ JOCELYN HIRTES IS A LANDSCAPE DESIGNER,
ARBORIST, AND MEMBER OF THE GROUND
EDITORIAL BOARD.

SUSAN POIZNER, A JOURNALIST, DOCUMENTARY
FILMMAKER, AND GARDENER, IS THE FOUNDER
OF THE ECO-GARDENING GROUP GROWING
FOR GREEN.

VICTORIA TAYLOR IS A LANDSCAPE DESIGNER
CURRENTLY WORKING AT TORONTO-BASED BROOK
MCILROY. SHE IS ON THE EDITORIAL BOARD
OF GROUND.

WITH THANKS TO DOROTA GRUDNIEWICA AND
LAURA MARGARET RAMSEY FOR TRANSCRIBING
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Species Name

Nuts
Carya ovata

Castanea dentata

Castanea sativa

Corylus americana

Juglans cinerea

Juglans nigra

Juglans regia

Fruit
Amelanchier alnifolia
Amelanchier arborea

Amelanchier humilis

Amelanchier laevis

Cydonia oblonga

Malus domestica/
Malus communis

Malus pumila

Prunus armeniaca

Prunus persica

Prunus serotina

Prunus virginiana

Prunus spp.

Pyrus communis

Common
Name

Shagbark Hickory

American Chestnut

Sweet Chestnut

Hazelnut

Butternut

Eastern Black Walnut

English Walnut

Saskatoon Berry
Downy Serviceberry

Low Serviceberry

Smooth Serviceberry

Quince

Apple

Crabapple

Apricot

Peach

Black Cherry

Chokecherry

Plum

Common Pear

Light

Full sun to partial
shade

Full sun

Full sun

Full sun to partial
shade
Sun to shade

Full sun

Full sun

Sun to part shade
Sun to shade

Sun to shade

Sun to shade

Full sun

Full sun

Full sun

Full sun

Full sun

Full sun

Full sun

Full sun

Full sun

Soil

Prefers deep,
well-drained soil

Medium texture and
fertility
Sandy, well-drained
soil
Prefers well-drained
soil
Dry, rocky soil

Fertile soil

Deep, dry, light
loamy soil

Most soil
Prefers moist, well-
drained, acidic soil
Not tolerant of dry,
compacted soil
Not tolerant of dry,
compacted soil
Heavy clay soil

Best in fertile soil

Well adapted to
poor soil
Best in fertile soil

Best in fertile soil

Well-drained soil

Most soil

Most soil

Best in fertile soil

Native to Ontario

Yes

Yes

No

Yes

Yes

Yes

No

Yes
Yes

Yes

Yes

No

No

No

No

No

Yes

Yes

No

No

Fruit time

Early August

Nuts fall at first
fall frost
Fall

Late summer to fall

September/October

Fall

October

July
June

July-August

June

Early fall

Fall

Fall

Late July-mid August

Midsummer

Late summer

August-September

Summer (depends
on species)

Fall

LIVES TO 200 YEARS—NUTS DELICIOUS
(LIKE PECAN) BUT UNSUITED TO
ORCHARD PRODUCTION DUE TO
UNRELIABLE NUT CROP. LARGE TAP
ROOT MAKES TRANSPLANT DIFFICULT
HIGHLY SUSCEPTIBLE TO
CHESTNUT BLIGHT

Notes

SOURCE OF MOST EDIBLE CHESTNUTS;
PLANT A MINIMUM OF TWO TREES

PRODUCES NUTS ON 1-YEAR-OLD
WOOD. GOOD FOR DIFFICULT,
DRY SITES

PROTECTED UNDER ONTARIO'S
ENDANGERED SPECIES ACT, 2007. SEED
PRODUCTION STARTS AT 20 YEARS
ALLELOPATHIC (INHIBITS GROWTH
OF CERTAIN SPECIES IN PROXIMITY).
POLLINATION BEST WITHIN A GROUP

NUTS ARE THIN-SHELLED AND DO
NOT HAVE THE WILD NUTTY TASTE
OF J. NIGRA

BERRIES JUICY AND SWEET

BERRIES JUICY AND SWEET

FRUIT CAN BE EATEN RAW OR COOKED

BERRIES SWEET AND EDIBLE

FRUIT BEST USED FOR PRESERVES.
REQUIRES AT LEAST 2 PLANTS TO
PRODUCE FRUIT
7500 CULTIVARS. IF PLANTING JUST
ONE TREE CHOOSE BRAEBURN, GALA,
JONAGOLD, GOLDEN DELICIOUS, OR
GRAVENSTEIN

FRUIT TART AND BITTER—GOOD IN
JAMS AND JELLIES

MANY VARIETIES AND CULTIVARS.
BEARS FRUIT ON 1-YEAR-OLD WOOD

MANY VARIETIES, SOME PITLESS.
BEARS FRUIT ON 1-YEAR-OLD WOOD

ONLY FRUIT IS EDIBLE; THE REST OF THE
PLANT CONTAINS AMYGDALIN AND
CAN BE TOXIC IF CONSUMED. SUIT-
ABLE FOR MAKING JAM, PIES, AND
FLAVOURING LIQUEURS
BERRIES TART BUT EDIBLE. TOXIC TO
RUMINANT ANIMALS

MANY VARIETIES—MOST REQUIRE
CROSS-POLLINATION. IF PLANTING
JUST ONE TREE CHOOSE GREENGAGE
OR METHLEY

MANY CULTIVARS. HIGHLY
PRODUCTIVE. IF PLANTING JUST
ONE TREE CHOOSE MOONGLOW,
STARKCRIMSON, OR 20TH CENTURY

COMPILED BY JOCELYN HIRTES, WITH RESEARCH ASSISTANCE BY SHANNON BAKER, OALA

GINKGO BILOBA FRUIT
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Species Name Common
Name

Light Soil Native to Ontario Fruit time Notes

Fruit
Asimina triloba

Cornus canadensis

Ribes hirtellum

Rubus allegheniensis

Rubus chaemamoris

Rubus idaeus

Rubus occicentalis

Rubus odoratus

Sambucus
canadensis
Viburnum lentago

Vaccinium
myrtilloides
Flowers
Cercis canadensis

Paw paw

Bunchberry

Wild gooseberry

Blackberry

Cloudberry

Red raspberry

Black raspberry

Purple flowering
raspberry
Elderberry

Nannyberry

Velvet-leaf Blueberry

Redbud

Filtered sun for first
two years, then
shade

Partial shade

Full sun to partial
shade
Sun to part shade

Sun to part shade

Sun to part shade

Sun to part shade

Part shade

Sun to part shade

Full sun

Partial shade to
full sun

Full sun to full shade

Moist, slightly acidic
soil, good drainage,
regular watering in
growing season,
especially first year

Humus-rich soil

Moist, well-drained
soil
Tolerates most
types of soil
Wet, acidic soil

Tolerates poor soil

Prefers moist,
well-drained soil
Rich, slightly
acidic soil
Prefers moist soil

Moist, well-
drained soil
Dry or moist, sandy
or rocky clearings

Moist, well-drained,
deep soil

Yes

Yes

Yes

Yes

Yes

Yes

Yes

Yes

Yes

Yes

Yes

Yes

September/ October

July

July-August

July-September

August-September

July-August

July

July-September

Summer

August-December

July-September

Flowers in May

LARGEST EDIBLE FRUIT NATIVE TO
NORTH AMERICA, WITH FEW TO NO
PESTS. VERY FROST TOLERANT. CAN
MAKE CLONAL PATCH. TRANSPLANT
AFTER BUD BREAK IN SPRING. USE
CONTAINER-GROWN PLANTS DUE
TO FRAGILE ROOTS. PLANT AT LEAST
3 FOR FRUIT PRODUCTION. INSECT
POLLINATED BY FLIES AND BEETLES

BERRIES HAVE MILD FLAVOUR SIMILAR
TO THAT OF APPLES. DEPENDENT ON
POLLINATORS TO PRODUCE FRUIT

THORNLESS VARIETIES AVAILABLE;
FREELY HYBRIDIZES

SENSITIVE TO SALT AND DRY
CONDITIONS; HIGH IN VITAMIN C

BERRIES SWEET BUT TART

SWEET BERRY

DRY AND HARD BERRY;
NOT GOOD FOR EATING

THE FRUIT OF A RELATED SPECIES,
SAMBUCUS RACEMOSA, IS TOXIC

BERRIES SOMEWHAT SWEET,
ALSO SHOWY

BERRY IS SWEET

EDIBLE FLOWERS TASTE BOTH
SWEET AND TART

BERRIES ARE TART; GOOD FOR JAM

AMELANCHIER LAEVIS BLOSSOM

ASIMINA TRILOBA FRUIT
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NANCY CHATER, OALA, IS CO-CHAIR OF THE GROUND
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TURAL GEOGRAPHY. LANDMAN HAS BEEN INVOLVED IN
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MENT IN NORTH AMERICA.
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UNIVERSITY’S GRADUATE SCHOOL OF DESIGN.

DOUG OLSON, OALA, HOLDS A DOCTOR OF DESIGN
DEGREE IN LANDSCAPE PLANNING FROM HARVARD
UNIVERSITY AND A MASTER OF LANDSCAPE
ARCHITECTURE DEGREE FROM THE UNIVERSITY OF
MANITOBA. A LANDSCAPE ARCHITECT AND REGIONAL
PLANNER WITH MORE THAN 20 YEARS OF EXPERIENCE,
DOUGLAS SPECIALIZES IN BROAD-SCALE, SPATIALLY
EXPLICIT LAND-USE PLANNING AND DESIGN. HE HAS
SERVED AS AN INSTRUCTOR AT THE HARVARD UNIVERSITY
GRADUATE SCHOOL OF DESIGN AND IS AN ADJUNCT
PROFESSOR IN THE FACULTY OF ENVIRONMENTAL DESIGN
AT THE UNIVERSITY OF CALGARY. DOUGLAS HAS WORKED
IN AFRICA, LATIN AMERICA, CHINA, COLOMBIA,
MONGOLIA, AND SLOVENIA, AS WELL AS THROUGHOUT
THE U.S. AND CANADA. HE IS PRESIDENT OF THE FIRM O2
PLANNING + DESIGN, BASED IN CALGARY.

GEORGE STOCKTON, OALA, IS PRESIDENT OF MORIYAMA
& TESHIMA PLANNERS.

MODERATED BY NANCY CHATER, OALA Nancy Chater: Productive landscapes, or

working landscapes—which include agricul-

ture, forestry, oil and gas, water processing,

as well as alternate energy production such

as wind farms or geothermal—are a crucial

part of our land use. Productive landscapes

foreground our dependence on the land for

our survival, particularly for food production

and water, but also to maintain current eco-

nomic and cultural systems.

While we depend on productive land-

scapes, they are a less visible part of land-

scape architectural practice. Typically locat-

ed outside of densely populated urban cen-

tres, they are literally not on view. Nor are

they deemed highly “designed” landscapes

from an aesthetic point of view, so we don’t

see them published in magazines.

Ground wanted to explore productive land-

scapes because it seems we are at an

interesting crossroads where they are on

the radar as an area of concern. There are

two major factors for this increased interest.

One is the sense of urgency about sustain-

ability. The second factor is the whole focus

on food that has emerged in the past ten

years or so.

For our conversation today, I am interested

in two broad focuses. One is making pro-

ductive landscapes more legible to our

readers by describing what is happening in

various fields of practice. The other is to ask:

what is the role of landscape architecture in

productive landscapes? What could we be

doing that perhaps we are not? What do

we need to know or think about?

Let’s start with the realm of sustainability

and alternate energy sources such as wind

farms. Doug, your firm is working in this

area. What is the role of landscape archi-

tects in siting wind farms, doing visual

studies, and so forth?

Doug Olson: There is a lot of potential for

wind energy in my home province of

Alberta. At the same time, these are some

of the most visually sensitive landscapes in

southwestern Alberta. They are very open,

grassland landscapes with mountains in the

background. We are seeing rapid develop-

ment, with hundreds of wind turbines being

installed—the big ones, with 90-metre

blades. They are having an enormous visual

impact, as well as an impact on the native

grasslands where they are sited. Roads

have to be built to install and service them,

and they need a substantial area for con-

struction. Construction disturbance brings

invasive plant species, which then spread

throughout these large native grasslands—

areas with some of the highest biodiversity

in the province.

In my view, the idea that wind energy is a

benign energy source has been somewhat

exaggerated. While they must be a part of

our energy strategy, it is not without cost. I

look at wind turbines as exquisitely beauti-

ful; but in some areas we are destroying

some of the most beautiful landscapes in

the country with them.

BIOS/

From energy and food to function and aesthetics, a
wide-ranging discussion on the landscape architectural
possibilities of the productive landscape
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George Stockton: We have just gone

through a concept design for a totally sus-

tainable project in Saudi Arabia. We have

proposed that we can create, in the sustain-

able city, all of its energy and all of its water.

In this new city we had close to 12 square

kilometres of sterling engines and linear

solar collectors, and yet we could only sup-

port a city of 52,800 people. We have a

technological gap here that can’t be filled

with either solar or wind.

Doug Olson: In the grand scheme of things,

there is really not enough energy that is

contributed by wind turbines to be a signifi-

cant resource for our energy requirements.

Nina-Marie Lister: I would qualify that by

adding: when oil is under $200 a barrel.

What’s missing in a large part of public dis-

course about the combination of wind and

solar as a contributor to our energy matrix,

is that it is never qualified relative to our con-

sumption levels and the price of oil. All of

this assumes that our consumption levels

stay the same and that the price of a barrel

of oil is under $100. Today it is $125 a barrel.

We are already seeing behaviour patterns

change as a result of that. If we look at a

change in consumption with the price of oil,

we also see a role for wind and solar to

become an increasingly important part of

that dialogue, and we don’t hear much

about that.

George Stockton: I agree with you some-

what, but it is extremely important to do the

math and actually calculate this out—to see

how low function solar and wind power

really are.

Nina-Marie Lister: We can’t get it to work

because our consumption levels are so out-

rageously high. I think the power output

question is an increasingly necessary part of

this discourse. We hear about the impacts

on the landscape both visually and ecologi-

cally, but we don’t hear the alternative side.

Growing Role of Productive Landscapes

George Stockton: This is a wonderful

example of really defining, and putting

some numbers to the question of what a

productive landscape is. I think we are all

going to be involved in this much more in

the future. Which says some really inter-

esting things about landscape architec-

ture. This is a whole world beyond the

world of Photoshop, which seems to be

what is passing as landscape architecture

these days.

I think we are entering a period in which the

scientific grit of what we do to make produc-

tive landscapes in all kinds of dimensions, is

going to be extremely important. I think that

as landscape architects we have a particu-

lar perspective that is useful. People like me,

for example, are more generalist. I’m not an

ecologist, or a plant person, or a rivers and

streams person, but I have had enough

exposure in various ways to see how these

things start to work together. This is what we

should be teaching!

Doug Olson: The current direction in edu-

cation and research theory seems to be

so urban-centred. I heard a quote from a

senior educator who said that landscape

architecture is an urban construct. I’ve

always thought that everything we do,

from the design of regions that are 40,000

square kilometres to an urban plaza, is

landscape architecture. This profession is

exceedingly well placed to direct very mul-

tidisciplinary studies.

The problem is: there are not very many of

us doing work on productive landscapes.

We have to put it out there as being an

extremely important part of our practice.

We can look at broad-scale regional land-

scape planning as a contribution we can

make, with our understanding of a full

range of disciplines that are involved in

this kind of work. I have often thought of

regional landscape planning as some-

thing akin to making a movie. You always

have multiple players; there is never a sin-

gle author, nor a single idea. There is an

enormous requirement for integration.

Nancy Chater: It is interesting that the

relationship between urban landscapes

and rural/industrial landscapes are mesh-

ing. Their interdependence is being

revealed. It is through increased urbaniza-

tion that our focus is being drawn back to

the landscapes outside of our cities, or on

the periphery of our cities.

Agriculture

Nancy Chater: There have been a lot of

changes in the practice of agriculture, and

serious concerns about super-sizing, as

Nina-Marie Lister wrote in her report

“Placing Food.” What is the role of land-

scape architects in working on food security

issues, working towards ensuring long-

term sustainability of a healthy food supply?

Nina-Marie Lister: “Placing Food” was the

result of a three-year study on issues of food

security. I am really glad that this has caught

the attention of landscape architects, who, I

think, are on the forefront of activating a

more productive landscape.

I would back up to say that the bigger con-

text for this discussion is that Canada is a

resource-based nation. We are an urban

nation in terms of our population; 86 per-

cent of us live in cities or settlements greater

than 150,000 people, all within two hours of

the U.S. border. When you factor that into

our ten-million-square-kilometre land base,

which is used principally to drive an econo-

my based on resource extraction, you have

a juxtaposition. You have urban landscape

architects in urban areas focusing on urban

issues, yet our economy is driven by a land

base that to most of us remains invisible.

Food is just one of the pieces of production,

though it is the one that is most immediately

apparent to us. We have, collectively, very

little understanding of where our food

comes from. And even less understanding

that our land base is less than 1 percent

arable land under the Class 1 agricultural

category. Of that, 52 percent is within the

urban shadow of the Greater Toronto

Area. This land is not being used for food

production; it is being used for cultural and

social production.

Nancy Chater: Karen, with your work

at the University of Guelph on food sys-

tems, can you comment on the issue of

the family farm?

Karen Landman: I have been researching

urban agriculture, but grew up on a family

farm with eight siblings. My youngest broth-

er is still a farmer, and he has five children



who are all very interested in farming. He

has a 96-acre dairy farm, but was faced

with the issue of getting bigger, because of

the new Nutrient Act. He decided to change

what he was doing in order to scale down

to suit the size of the property. I was quite

impressed by his thinking.

I agree that the linkages to the rural are still

important. We are just starting up a food

research project involving people in north-

ern Ontario who are collecting wild food. It

raises the question: what does it mean to

have food from that place? It’s really a local,

place-based, grassroots-based food hub.

I agree that we have to stop seeing land-

scape architecture as only urban design.

We brought in a celebrity designer for my

students and he said, “the future is in the

city.” I immediately regretted inviting him.

[laughter] I tell my students about the poten-

tial for design in the rural landscape, and

how much fun it can be. There are lots of

issues to deal with. Last semester, I had one

of my students take on a re-treeing plan for

the Township of Mapleton, which is 11 miles

by 7 miles with 4 percent tree canopy. It’s

Class 1 and Class 2 farmland; that’s why

there is only 4 percent canopy. Well, the

assignment was to get us to 26 percent

canopy, and the students did it. But in the

course evaluation, some of the students

wrote: “I wish we could have done design.”

It was so difficult to help them understand

that the work they did was design!

George Stockton: I think landscape archi-

tecture increasingly needs to be more sci-

ence based. I don’t know how you make

any decisions without it. Secondly, we have

to stop this sort of single use of resources,

and then dumping them dysfunctionally,

whatever their byproducts are, into the envi-

ronment. This becomes very critical with

agriculture. We have the ability to design

sewage and water treatment systems; we

can actually design the effluent for support-

ing various scales of agriculture.

The University of PEI has a very interesting

program on future farming and we are

doing some work down in Charlottetown on

an agricultural research station. One of the

proposals was to adaptively reuse the

research station as an example of future

farming, which they defined as providing an

alternative to $4 million worth of debt for

your tractors. The focus is on specialty farm-

ing and specialty marketing, on creating a

cycle from the farm to the plate.

So, what are the roles of landscape archi-

tects when we talk about agricultural land-

scapes? At the fine scale, we have worked,

for example, on agro-forestry landscapes

where the average farm size is an acre and

a half, supporting a family of seven in

Kenya. The role of the small family farm

might be in helping to design very intricate

farming systems, agro-forestry systems.

These can be very complex and very bene-

ficial from an environmental and biodiversity

point of view.

We can step up the scale and look at the

role of landscape architecture. If you have a

set of fine-scale farms, we can start to look

at what difference it makes if multiple farm-

ers are configuring the landscape in a way

that provides broader benefits to them all.

We can do that by learning from farmers, by

approaching the problem from an analytical

perspective where we use high technology,

airborne imaging, that kind of thing.

Even more broadly, we did a project for

Environment Canada where we looked at

setting habitat-based biodiversity standards

for agricultural landscapes in the country.

We focused on the mixed-grass prairie, in

huge areas of 13 million hectares. We

looked at the pattern and configuration of

not only the agricultural operations them-

selves, but the remnant naturalized systems

and prairie systems in which they were

embedded. How can farmers maintain or

enhance biodiversity, while at the same

time improve their productive capabilities?

Nancy Chater: What you are saying high-

lights the role of landscape architectural

research. And research is linked to policy-

making and advocacy.

Doug Olson: Research is fundamental to

any profession. Imagine medicine without

research! We really have to encourage edu-

cational institutions to realize that we are a

profession, we should be based on

research, and as such we need funding

from universities, international organizations,

and government institutions.

Nina-Marie Lister: A lot of this has to do with

the history of landscape architecture within

the university system. In some ways, under-

standably, the university placed most of its

emphasis on faculty hires of people who

build things and not necessarily on people

who specialize in research.

To me, it is not simply a matter of us getting

more funded research, but actually finding

ways in which we can use the brilliance of

the studio format to engage a combination

of active researchers and active practition-

ers to inform students in a much more sys-

tematic, organized, and rigorous way so

that research is used to underpin their work.

That is changing.

For example, the Harvard Graduate School

of Design has not been especially focused

on the science of ecology, or been very

interested in farming, but right now we see

an incredible surge of activity under this

umbrella term of “ecological urbanism.” It

may sound like an emphasis on “urbanism,”

but in practice that is not the case. Instead,

there is a very clear understanding that as

we move toward the contemporary global

metropolis as a new place of residence for

most people on the planet, evermore the

emphasis on the rural to support that urban-

ism becomes clear.

Doug Olson: We have had people like Carl

Steinitz, Robert France, Michael Binford, and

Richard Foreman and others at Harvard

who have been looking at the influence of

science in landscape ecology for many

years. The real benefit of terms like land-

scape urbanism and ecological urbanism is

not so much in bringing a new perspective,

but in describing the issues and the poten-

tial solutions in a way that engages a

broader constituency.
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Nina-Marie Lister: That is precisely my

caveat. In fact, if you look at Charles

Waldheim’s recent paper “Towards the

Future on Agrarianism,” there is a very clear

linking back to the past, these trajectories,

everything from Olmstead to Mumford to

regional planning and McHarg. We have

somehow in the past thirty years lost the

emphasis on that trajectory and the way in

which landscape architecture has always

focused on the design of systems. Looking

at the flow of material and energy across

the landscape at different scales is design.

It seems to me that food production in the

context of an increased focus on urbanism

is a clear niche for looking at the design of

these productive systems.

George Stockton: When I was in school for

landscape architecture, essentially we were

taught that what we were learning was an

attitude, an approach to seeing what the

reality was out there for various projects. It is

something I’ve carried with me for decades.

Karen Landman: I think research is so

important for landscape architecture. But I

think research has to be done by landscape

architects. In our creative problem-solving

work we ask: what do we need to know?

What do we know now? What, in its simplest

form, is the real problem here? And what is

a simple solution, rather than an elaborate,

costly, complicated response that causes

problems in a couple of decades?

I’m lucky at the University of Guelph to be

able to collaborate with people from many

disciplines. We have engineers who are

doing rainwater harvesting, and nutritionists

who are looking at food deserts, and agron-

omists who are looking at developing food

production when you don’t have soil. It’s fas-

cinating to be able to work with people who

are really creative and very open to being

involved with landscape architects. I was

very disappointed to read, in a recent land-

scape architecture magazine, an article

about designing food into urban land-

scapes, and it was warning people that it

was going to be ugly. I thought, how can

you say that when, as designers, we can

solve that problem!

Nina-Marie Lister: I strongly agree with your

comment that research by landscape archi-

tects is very important. It’s not necessarily

helpful to rely on those of us who translate

social science research or humanity

research from other disciplines. But, rather,

we can think of landscape architecture, and

the act of design itself, as research. The

Europeans have a very good tradition of this.

Productive Aesthetics

Nancy Chater: I want to bring us back to

the question: what is the role of aesthetics

and of visual beauty in productive land-

scape design? Elizabeth Meyer has written

about “sustaining beauty, the performance

of appearance.” She calls for the insertion

of aesthetic concerns into a sustainability

agenda, arguing that without those

we will have a limited impact on

environmental practices.

Our discussion is circling back to the idea

that we don’t just make things pretty, but

that beauty—and the way beauty is seen

and experienced, which is deeply cultural—

can’t be overlooked either. Related to that,

there are productive landscapes that

people see as beautiful and are very atta-

ched to, such as agricultural landscapes.

They become cultural heritage landscapes

which people are intimately familiar with,

and hold near and dear. In Europe there

have been very conscious efforts and poli-

cies to preserve them.

Doug Olson: Most landscapes are cultural

landscapes. I have a theory that there is a

coincidence between the visual preference

of those who know a landscape and its

ecological integrity. I think there is a very,

very important role for the aesthetic analysis

of design interventions, and so on, for land-

scape architects. But it has to be done in

the context of a broader conversation that

includes the full range of values important

in an area.

Nina-Marie Lister: Green infrastructure, liv-

ing infrastructure, ecological infrastructure,

land infrastructure—these all make up a

really powerful way in which to frame the

emergence of this new aesthetic. Which is

very distinctly not a kind of collective brain-

washing, where we can convince ourselves

that the industrial ruins are actually gor-

geous, when actually there were good rea-

sons why we got rid of a lot of the infrastruc-

ture that caused all sorts of health and envi-

ronmental problems. I don’t think we want

to confuse that with a new aesthetic that

emerges from a living infrastructure.

Nancy Chater: Does the naturalistic design

we are speaking about make the ecological

work that these new engineered land-

scapes are doing become invisible once

again? Does that go against the trend to

make engineered ecological systems legi-

ble? Are we celebrating a new naturalism?

George Stockton: Well, they are going to be

legible whatever you do. One of the things

we have discovered is that if you benignly

let natural systems take off on their own,

they are pretty good at creating wonderful

landscapes. So, what we do in large meas-

ure is create a setting for that to happen.

Karen Landman: There is a wonderful

opportunity now for landscape architecture

research in aesthetics. What do people see

as beautiful and pleasing and how can we

get to the root of where that is coming from?

It can vary culturally; it can vary from place to

place. There is also potential research for

assessing viewsheds that are being main-

tained because they are locked into some

sort of policy, but when you do an ecological

analysis they actually may be harmful to

maintain. To be able to link cultural and eco-

logical value systems so that we begin to

see the humanized landscape as also func-

tioning well ecologically, and to see that

combination as beautiful, is where aesthet-

ics really needs to go.

WITH THANKS TO LAURA MARGARET RAMSEY FOR
TRANSCRIBING THIS ROUND TABLE DISCUSSION.
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COMPILED BY ROBERT WALKOWIAK, OALA
WITH THANKS TO ERIC GORDON FOR ASSISTANCE

Ontario’s wine industry has grown by leaps

and bounds over the past two decades,

transforming the landscapes of regions

such as Niagara and Prince Edward County

into popular vineyard destinations. Ground

surveyed landscape architects to get the

inside scoop on the designers and firms that

have had a hand in this transformation.

1

JACKSON TRIGGS WINERY ESTATE

Landscape Architect?
Janet Rosenberg, OALA, JRA

What region is the winery located in?
Niagara-on-the-Lake (Niagara Region)

Size of landscape project you worked on?
4.2 acres

What was your scope of work?
JRA took this project from master planning

to completion. Our scope of work also

included integrating and appropriately deal-

ing with storm-water management issues,

naturalization of the existing creek, custom

detailing for all site furnishings including

benches, lighting, and water feature, and

the planting plan.

What are the noteworthy
features of the project?
Both the landscape and the building were

designed as modern interpretations of a

traditional rural farm in Southern Ontario.

Our landscape design has agrarian charac-

teristics and a simple palette of materials

that includes stone, wood, gravel, steel, and

concrete. As part of this project we also cre-

ated an amphitheatre for events hosted by

the winery. Finally, we integrated a demon-

stration vineyard into the parking lots so that

visitors can get closer to the process of

growing grapes.

Is there anything unique to the process
of designing a vineyard which is different
from other sorts of design projects?
Jackson Triggs Winery, besides being a

vineyard, is also a factory where the wine is

produced. So the landscape had to function

on many different levels. It had to be aes-

thetically inviting to visiting patrons, help to

create an identity for the building from the

roadside, and provide a congenial space for

people to roam around in without impacting

the production process or revealing its mun-

dane elements. We had to understand the

production process and how trucks and

equipment have to move through the site,

how the grapes are collected, etc.

Was there anything unique related to
climate or soils of the vineyard which
you had to take into account?
Yes, we had to understand the climate of

Southern Ontario, specifically the micro-cli-
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Landscape Architect?
Brad Peterson, OALA

What region is the winery located in?
Niagara Region

Size of landscape project you worked on?
Area around main building: 2 acres

What was your scope of work?
Landscape master plan with planting plan

[a subsequent planting plan was done by

Shademaster Landscaping]

What are the noteworthy features
of the project?
Grey-water recycling facility, fire pond, views

to Lake Ontario, large courtyard with trellises

Is there anything unique to the process
of designing a vineyard which is different
from other sorts of design projects?
This winery has a residential component

integrated with a public tasting and retail

component, so landscape played a role in

defining and delimiting these spaces:

enhancing views, fostering experience of

landscape, and considering pedestrian

movement and safety.

Was there anything unique related to
climate or soils of the vineyard which you

had to take into account?
This is a bio-dynamic winery so care was

taken in plant selection and to emphasize

low-maintenance and organic maintenance

and management practices. The clay soils

also required modification to planting details

to ensure proper soils, drainage, and opti-

mum health for woody plantings.

Did you work on the actual layout
of the vines themselves? Do you think
landscape architects s should/could be
involved in the layout of the vines?
The layout of vines is specific to topography,

soils, and air flow. This is a special applica-

tion among vintners and winery experts.

There was some input into location of rows,

but only in terms of bringing them close to

the main entrance roadways.

mates in the area of intense heat and wind

when doing our planting scheme.

Did you work on the actual layout
of the vines themselves? Do you think
landscape architects should/could be
involved in the layout of the vines?
We didn’t work on the layout of the vines,

but we do think that landscape architects

can be involved in this process. We have

worked on several wineries to date and

know that it must all work together: the

architecture, the landscape, the layout of the

vines, topography. So input from all profes-

sionals involved might help to establish a

more cohesive and more effective design.

Landscape Architect?
Lisa Mactaggart, OALA, Atrium Design Group

What region is the winery located in?
Twenty Bench, Jordan Station, Niagara

Size of landscape project you worked on?
The vineyard is about 80 acres, but the

scope of the project was only a small part

of the whole property.

What was your scope of work?
I was asked to do a master plan to facilitate

the visitor’s experience of Flat Rock Cellars. I

looked at how guests arrived at the winery

and how they moved around the property.

What are the noteworthy
features of the project?
The noteworthy elements of the project are

the site. The view is a wonderful panorama

of vineyards, escarpment, and a deeply cut

ravine with Lake Ontario in the background.

The buildings, designed by Two Row

Architects, are interesting and well located.

Most of the big moves had already been

completed, so I looked at the finishing

FLAT ROCK CELLARS
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touches of how a guest arrives and enjoys

this spectacular site.

Is there anything unique to the process
of designing a vineyard which is different
from other sorts of design projects?
For this type of project, the first consideration

is that of growing grapes. Grapes have very

particular needs and there was a learning

curve about what can and cannot be done

around them. It is important not to attract

fruit-eating birds to the site, block air flow, or

shade the vines. As landscape architects

we are usually looking to improve habitat for

creatures such as birds, create shelter from

the wind, and plant trees everywhere.

Was there anything unique related to
climate or soils of the vineyard which you
had to take into account?
As with any project, the climate and soils

are unique. One of the interesting things

about the property is how variable the soil

is. The same vine will produce distinctly dif-

ferent tasting wine in different areas of the

vineyard. One of the pleasures of this proj-

ect was restoring a small piece of the Bench

with Carolinian species between the upper

and lower portions of the property. One of

the most important things that is unique to

vineyards is maintaining air flow. A continu-

ous breeze helps prevent mould; this is

pretty important for the health of the vines

and quality of the harvest. Drainage is also

important, as soggy fields produce watered

down juice.

Did you work on the actual layout of the
vines themselves? Do you think landscape
architects should/could be involved in the
layout of the vines?
I personally would not want to have to

design the layout of the vines; I feel that that

is beyond my expertise. I believe it would

take a lengthy apprenticeship to learn how

to analyze the soil and other site conditions,

chose the vines, and lay out the rows.

03/ Tawse Winery

IMAGE/ Tawse Winery

04/ Flat Rock Cellars

IMAGE/ Atrium Design Group
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Landscape Architect?
H.T. Lam, OALA

What region is the winery located in?
Norfolk County, an area also known as

Ontario’s South Coast

Size of landscape project you worked on?
Approximately 5 acres

What was your scope of work?
Landscape master plan and planting plan

with species, sizes, and quantities

What are the noteworthy
features of the project?
This project is based on ALUS (Alternative

Land Use Services) practices. For more infor-

mation on ALUS, see www.norfolkalus.com.

Is there anything unique to the process
of designing a vineyard which is different
from other sorts of design projects?
We focused on ALUS practices such as

pollinator gardens and sustainable design

using native Carolinian species.

Was there anything unique related to
climate or soils of the vineyard which you
had to take into account?
Unique features included sandy soils, micro-

climates, and on-site wind turbines to create

air movement and take advantage of warm

air inversions prevailing proximate to the

nearby waters of Lake Erie.

Did you work on the actual layout
of the vines themselves? Do you think
landscape architects should/could be
involved in the layout of the vines?
The vines were laid out by the vineyard

owners in a north to south pattern to take

advantage of the sun pattern in relation

to the site.

BURNING KILN

Landscape Architect?
Mark Schollen, OALA, Schollen & Company

What region is the winery located in?
The winery is located on the Beamsville

Bench just south of the Town of Beamsville

in the Niagara Region.

Size of landscape project you worked on?
We addressed the landscaping associated

with the winery building/visitor centre as

well as the owner’s personal estate on the

property. The winery is roughly 15,000 sq ft.

What was your scope of work?
We did the master plan for the overall site

and detailed landscape plans for the winery

and estate. We were responsible for secur-

ing the approvals for the project through the

Niagara Escarpment Commission.

What are the noteworthy
features of the project?
Malivoire Winery is one of the few “gravity

wineries” in the world and the only one in

Canada. The wine-making process does

not use any pumps. The winery is construct-

ed on a slope and this allows the grapes to

be processed using only gravity to move the

product through the various stages of fer-

mentation and bottling. The landscaping

includes predominantly native species with

a focus on supporting pollinator species in

order to enhance grape production.

MALIVOIRE WINERY Is there anything unique to the process
of designing a vineyard which is different
from other sorts of design projects?
We didn’t actually design the vineyard.

There was an expert vintner with extensive

experience in growing grapes and making

wine involved in this aspect of the project.

This is an art and a science unto itself.

Was there anything unique related to
climate or soils of the vineyard which you
had to take into account?
The vintner took all of these things into

consideration with a particular focus on soil

chemistry, solar orientation, and the like.

Did you work on the actual layout
of the vines themselves? Do you think
landscape architects should/could be
involved in the layout of the vines?
We did not. Unless the landscape architect

has specific expertise in this area and a

background in agronomy and soil chemistry,

it is my opinion that this aspect of the project

should be addressed by a person with this

specific experience.

Landscape Architect?
John Hillier, OALA, DTAH

What region is the winery located in?
Niagara Region

Size of landscape project you worked on?
150-acre estate; 8,000 sq ft. retail and

hospitality pavilion

What was your scope of work?
Our scope included the landscape design

of the pavilion grounds and access roads.

This also included a large stormwater

bio-swale and a reflecting pond.

What are the noteworthy
features of the project?
Southbrook Vineyards is a LEED Gold, certi-

fied organic winery. The facility includes

vineyards, a production compound, and a

central pavilion housing tasting rooms and

retail outlet, a demonstration kitchen with

dining rooms, and administrative offices.

The landscape design is completely defer-

ential to its setting. The entry provides a

sequence of panoramic vantage points of

SOUTHBROOK VINEYARDS

05/ Burning Kiln

IMAGE/ H.T. Lam

06/ Malivoire Winery

IMAGE/ Schollen & Company
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Landscape Architect?
Scott Wentworth, OALA, The Scott Wentworth

Landscape Group

What region is the winery located in?
The Prince Edward County wine region,

located two hours east of Toronto

Size of landscape project you worked on?
Three-acre sculpture garden, set within

the winery complex

What was your scope of work?
The sculpture garden is located centrally

within Huff Estates, directly adjacent to both

the OENO Art Gallery and The Inn at Huff

Estates. We have worked in collaboration

with Drew McCandlish of Wight’s

Greenhouses to develop the master

plan for the sculpture garden. We are a

design/build firm, and are also building the

sculpture garden. Wight’s Greenhouses has

installed the herbaceous planting.

What are the noteworthy
features of the project?
The three-acre sculpture garden will fea-

ture more than thirty pieces of sculpture,

displayed within a variety of settings. The

project includes three sets of concentric

walkways that provide a different visual

experience along each route. A wide vari-

ety of design elements have been utilized

to reflect the broad vernacular of the natu-

ral landscape of Prince Edward County.

These include drystone walls and exposed

limestone shelves to serve as sitting walls,

granular walkways, and linear corridors of

sand dunes. Large sculpture pieces are

set within three large tree groves. Smaller

pieces are placed within more intimate

garden rooms and spaces, including a

labyrinth and knot garden.

Is there anything unique to the process
of designing a vineyard which is different
from other sorts of design projects?
The prime vineyard land within Prince

Edward County is set within shallow, frac-

tured limestone. Drainage is always an

issue on these sites, and deep tilling prac-

tices are usually employed to further frac-

ture the limestone. The health and efficient

maintenance of the vines must always

take precedence over all other landscape

design elements.

Was there anything unique related to
climate or soils of the vineyard which
you had to take into account?
The unique soils of Prince Edward County,

addressed above

Did you work on the actual layout of the
vines themselves? Do you think land-
scape architects should/could be
involved in the layout of the vines?
We did not work on the actual layout of the

vines themselves, although we have done

so on other projects. Within Prince Edward

County, a thorough knowledge of the soil

conditions, both above and below the sur-

face, as well the seasonal drainage pat-

terns, is absolutely necessary to maximize

the growth and efficiency of the vines.

07-08/ Southbrook Vineyards

IMAGES/ DTAH

09/ Huff Estates

IMAGE/ The Scott Wentworth Landscape Group
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Was there anything unique related to
climate or soils of the vineyard which you
had to take into account?
Not for the traditional landscape

components.

Did you work on the actual layout of the
vines themselves? Do you think landscape
architects should/could be involved in the
layout of the vines?
No, we didn’t. The site had grape vines

already and was replanted, but the layout

remained essentially the same. Having had

no previous experience in vineyards, we

relied on the experience of the owners for

the vineyard. However, it does seem to be

an area where the profession could

become more involved.
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HUFF ESTATES

the pavilion within its simple, delineated

landscape. The pavilion forecourt is parti-

tioned by a reflecting pool and a bio-

swale which are, in turn, traversed by con-

trasting access drives and walks. As a bio-

dynamic facility, organic principles of soil

enrichment and pest control were antici-

pated and observed. Sheep tend to the

vineyard “weeding.”

Is there anything unique to the process
of designing a vineyard which is different
from other sorts of design projects?
The biodynamic approach to the vineyard

was conceived and implemented by

Bill and Marilyn Redelmeier (owners)

and Ann Sperling, Director of Winemaking

and Viticulture. The unique challenge for us

was the incredible setting for a contempo-

rary pavilion and the relationship to the vine-

yards. Jack Diamond’s design and siting of

the building was very much inspired by the

strong linearity and horizontality of the vine-

yards. Niagara Stone Road runs diagonally

north-east through the north-south fields,

resulting in a very dynamic siting and

approach sequence.

Other challenges included stormwater

handling with little or no drainage away

from the site, which necessitated bio-swales

that in turn were arranged as part of the

pavilion, driveway, parking, and reflection

pond composition.
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In some ways, the Alex Wilson Community

Garden (AWCP) in downtown Toronto is

an entirely typical community garden.

Participants come and go, enthusiasm

following patterns of waxing and waning;

vandals come and go, some years causing

trouble, other years little in evidence. The

plots of tomatoes and basil, Swiss chard

and corn, return growing season after

growing season, and the gardeners form

a tight-knit group of passionate public

food-producers.

In other ways, the garden is decidedly

atypical. A conservation easement is

attached to the land title, ensuring that it

will remain a community garden in perpe-

tuity—a major anomaly given the precari-

ous tenure of many community gardens.

Another unique aspect is that a group of

volunteers envisioned the garden, found

land for the garden (two members of the

volunteer group owned the land and

donated it to the City), fundraised to build

the garden, and continue to be legally

responsible, through an operating agree-

ment with the City, to maintain it.

It is in the design, though, and the process

used to come up with it, that the Alex

Wilson Community Garden is particularly

unusual. Unlike most community gardens,

which tend to evolve in place, their con-

tours shaped by the gardeners, the AWCP

from its beginnings was driven by design.

A competition was held to design the

garden, and more than sixty teams sent

in entries, which included models and a

written document. The submissions were

evaluated by a jury, which included a

number of design professionals.

TEXT BY LORRAINE JOHNSON

Why are so few community gardens
designed by landscape architects?

01

01/ The Alex Wilson Community Garden
in Toronto is one of the relatively
few community gardens designed
by professionals.

IMAGE/ Christopher Dew
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After a winning team was chosen (a team of three designers,

including a landscape architect), an exhibition telling the story of

the garden and displaying all competition models was held at the

Design Exchange in Toronto. Design as a driving, shaping force

was encoded in the DNA of the garden right from its conception.

Designing the Vernacular
Should community gardens be designed by professionals?

This might seem a heretical question, particularly when posed in a

magazine produced by and for landscape architects. Considering

that many community gardens exist on public land, often in parks,

one could easily make the case that of course they should be. And

yet relatively few community gardens are in fact designed by land-

scape architects. Is there something unique to this type of garden

that renders professional involvement the exception rather than

the norm? And, if so, are community gardens missing out on an

opportunity to function better?

Economics clearly plays a role. Many community gardens are

pulled together on shoe-string budgets, with meager resources

begged and borrowed from anyone willing to pitch in. Given the

financial precariousness of community projects, it’s understand-

able that paying for professional design services is often low on

the shopping list of priorities.

But perhaps there’s a deeper reason, too. It could be that community

gardens are places where ingrained assumptions about the

profession of landscape architecture collide with deeply held

notions of inclusive community process.

“You’ve got to check your ego at the door,” says Doug Fountain,

OALA, principal of the Ottawa-based firm FD Fountain Landscape

Architecture, which was hired by the community group BUGS

(Bytowne Urban Gardeners) to prepare a master plan for the

group’s community garden in a small Ottawa park. “If, as a land-

scape architect, you’re protective of your design, it’s not going to

work. You have to really listen to the gardeners.” While the com-

munity knows what the community needs, landscape architects

can help groups understand and articulate exactly what those

needs are.

Of course, communities aren’t monolithic, and needs aren’t the

only things community members express. They also express fears.

With the BUGS garden in Ottawa, for example, the local community

was worried about the aesthetics of the garden. “Nearby residents

were concerned that allotment gardens look kind of junky,” says

Fountain. Adds Caron Cheng, a landscape designer who worked

with Fountain on the BUGS garden and who now works at Douglas

Associates, “Because we are professionals in the design field, our

outreach with the local community through a consultation process

reassured people that we could bring beauty and function to

the garden.”

According to Cheng, local residents and the gardeners were

also concerned about vandalism. “We used raspberry bushes and

thorny shrubs along the edges to create a productive boundary

that served a protective function as well,” says Cheng. The designers’

expertise helped solve a trickier problem, too. Residents who used

the park for soccer wanted to know how the garden would affect

their activity. “We constructed sod benches around the garden,”

says Cheng, using stripped sod from the site and rolling it up

into seating. “Now the soccer spectators can enjoy the garden as

they enjoy the sport.”

Inventive and unusual solutions such as these are clearly things

that professional designers can bring to a community project.

However, as Gerry Lajeunesse, OALA, a landscape architect who

has worked on a number of volunteer projects, notes, “Groups

often feel that they can do it all themselves. So there’s an important

education side to this—educating the public that landscape

architects can provide counseling and direction.”

02

03

02-03/ FoodCycle’s farm at Downsview Park in
Toronto is on a larger scale than many
community gardens, but is based on a
similar notion of bringing food
production into the city.

IMAGES/ Laura Berman GreenFuse Photos
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Real Eguchi, OALA, agrees. When he recently developed a

conceptual design for a rooftop community garden on a retail

complex in Toronto, he found that there were some misconceptions

about what it is that landscape architects do: “There was a large

educational component to our work, explaining the design process

to the community.” Eguchi notes that it was important to stress to the

community that while everyone is involved in generating ideas, it’s

the designer—with her or his holistic view and vision—whose job it

is to integrate as many of these parameters as possible; in effect,

to accommodate and distil the many and sometimes competing

dreams into something do-able, taking into account a site’s limita-

tions. “You need a designer to do that,” says Eguchi. In case this

sounds like top-down design, Eguchi is quick to point out that the

nature of designing for community projects is essentially collabo-

rative: “With a productive, community landscape, some of the

more important design principles relate to shared, meaningful,

environmental, community-oriented values.”

Guelph-based landscape designer Glynis Logue, who graduated

from the University of Guelph with a Master of Landscape

Architecture and has worked exclusively on community projects,

takes this idea of collaboration to its logical conclusion: “Part of my

job as designer is to make the design not look like mine.” For an

enabling garden in Guelph, Logue describes her role in these

collaborative terms: “They asked me to design it, but I designed it

with them.” Noting that such an approach requires “a balance of

confidence, courage, and restraint” on the part of the landscape

designer or architect, Logue points out that “you’re not just a

designer, you’re a facilitator. It’s more about problem-solving

than creating a product.”

04-06/ Real Eguchi prepared the
conceptual design for the green
roof at the Carrot Common retail
complex in Toronto.

IMAGES/ Real Eguchi

07-08/ The community organizers of
the BUGS garden in Ottawa
recognized a need for landscape
architects in the design process.

IMAGES/ Doug Fountain
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Laura Berman has, for decades, been at the

centre of the community gardening movement

in Toronto. She also studied landscape design

at Ryerson in the early 1980s and worked

with Janet Rosenberg + Associates. From her

diverse experience of being involved with

dozens of community gardens, both in a paid

capacity and as a volunteer, Berman is well

placed to offer advice to landscape architects

in their design of community gardens:

“If you’re brought in to design before there are

actual gardeners (say, for example, if you’re

designing a community garden for a housing

complex before the tenants have moved in), you

need to anticipate what the users’ requirements

will be. Keep it simple and make it flexible. Don’t

over-design it.”

“A modular approach is good—something that

can be expanded.”

“It’s essential to have decent-sized paths—at

least three feet wide.”

“Design the garden so it will look good from

outside the garden, from the street, for example.

There’s a common perception that community

gardens look messy. Plant flower beds around

the perimeter. Having communal flower edges

also helps to provide a sense of community when

all the gardeners have their own individual plots.”

“Include a common area for gathering. Make

sure there are seating areas in shade.”

“The compost area should be somewhat

screened from view, but not so much that it’s

inaccessible to gardeners, who will be using

it a lot.”

“Include a good garden shed and a signboard

protected from the weather.”

“Design for easy access to water, with spigots

throughout. Include hose stakes, so people aren’t

dragging the watering hose through everyone’s

garden plots.”

“Remember—and be reconciled to the fact—that

the design will change. The gardeners will take it

over and make it suitable for themselves. That’s

a good thing.”

Tellingly, both Caron Cheng and Real Eguchi use almost precisely

the same language to describe their involvement in community

gardens. “The design was shaped by the community,” says

Cheng. “We were there to facilitate it and come through with

a professional plan based on their input.” Or, as Eguchi puts it,

referring to the long-term life of the rooftop garden he worked on:

“The project is not an object in its final form, but rather something

that grows with the community. It can be built upon, improved,

and changed over time because ultimately it’s an ongoing process

of sharing with others.”

All of these designers have taken this sharing ethic to heart, beyond

the theoretical. The financial realities of working with community

groups means that full professional fees are not necessarily paid for

professional services. While this is undoubtedly a downside, Fountain

points to the upside: “It’s really interesting work. The people you’re

dealing with are passionate and dedicated—they’re always fun

clients to have.”

Lajeunesse places this sharing ethic and its upside in the context

of the profession of landscape architecture as a whole, arguing

that it’s crucial for landscape architects to contribute their skills,

even on a pro bono basis, to such projects: “We’re all part of the

community; let’s improve the community.”

BIO/ LORRAINE JOHNSON, EDITOR OF GROUND, IS A FOUNDING BOARD MEMBER
OF THE ALEX WILSON COMMUNITY GARDEN AND A LONG-TIME COMMUNITY
GARDEN ACTIVIST.
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Canadian Society of
Landscape Architects
Awards of Excellence—
Ontario Region

The Canadian Society of Landscape
Architects Awards of Excellence are
given for outstanding accomplish-
ment in landscape architecture.
Congratulations to the following
Regional Award winners.

CSLA REGIONAL HONOUR AWARD

Project Name:
Canada’s Sugar Beach, Toronto

Organization:
Claude Cormier Architectes Paysagistes Inc.,

with The Planning Partnership

Project Manager:
Claude Cormier

Project Landscape Architects,
Designers, Technicians:

Lead Landscape Architect: Claude Cormier

Architectes Paysagistes (Montreal)—Claude

Cormier, Marc Hallé, Luu Thuy Nguyen,

Sophie Beaudoin, Marie-Eve Cardinal,

Léandre Bérube-Lebrun, Yannick Roberge

Project Landscape Architect:

The Planning Partnership—David Leinster,

Karina Fortin, Peter Heyblom, Joe McLeod,

Michael Tocher, Johanna Evers

Structural Engineer: Halsall Associates

Limited—Matt Humphries, Andrew Solda

Site Engineering:

The Municipal Infrastructure Group—

Lauren Homuth, Steve Byberg, Chris Ewen

Electrical Engineering: Dillon Consulting

Limited—John Middleton, Bob Pula

Lighting Design: Éclairage Public—

Gilles Arpin, Jean-Pierre Smith

Industrial Design: Andrew Jones Design—

Andrew Jones

Irrigation: Creative Irrigation Solutions—

Joe Carter

Category:
Design

Project Summary:
Canada’s Sugar Beach is a whimsical new

park that transforms a surface parking lot

in a former industrial area into Toronto’s

second urban beach at the water’s edge.

Sugar Beach is three parks in one, united by

a singular conceptual reference borrowed

from the Redpath Sugar factory across the

slip. The pink umbrellas, bedrock candy

motifs, granite maple leaves, and interactive

water feature are intended to become part

of and draw attention to the site’s unique

surrounding context.

01-05/ Canada’s Sugar Beach, Toronto

IMAGES/ Courtesy Claude Cormier
Architectes Paysagistes Inc.
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The Beach is a sun-filled space where one

can sink into a contemporary Muskoka chair

and watch the lake, the city skyline, as well

as the freighters offloading raw sugar

across the Jarvis Slip. The smell of sugar in

the air adds an unexpected dimension to

the beach-going experience.

The granite Promenade is part of a

continuous pedestrian system along the

entire central waterfront. The random

forest-like distribution of trees across the

park falls into line when viewed along the

promenade axis, framing the city to the

north and the harbour, Toronto Islands,

and Leslie Spit horizon to the south.

The Plaza is filled with grassy berms and a

large granite bedrock outcrop that serves as

an amphitheatre for public concerts in the

stage doors of the entertainment studios

adjacent to the park.

CSLA REGIONAL HONOUR AWARD

Project Name:
Nathan Phillips Square Podium

Green Roof Garden, Toronto

Organization:
PLANT Architect Inc./STIP in joint venture

Project Manager:
Mary Tremain

Project Landscape Architects,
Designers, Technicians:

PLANT Architect Inc.:

Chris Pommer, Lisa Rapoport, Mary Tremain

(partners, architects)

Elise Shelley, Vanessa Eickhoff, Jane Hutton

(landscape architects)

Heather Asquith (architect)

Lisa Moffitt, Matt Hartney (intern architects)

Shore Tilbe Irwin and Partners Inc.:

Andrew Frontini, D’Arcy Arthurs, Linda

Neumayer, Perry Edwards, Gavin Guthrie

(architects)

Hoerr Schaudt Landscape Architecture:

Peter Schaudt, John Ridenour

(landscape architects)

Adrian Blackwell Urban Projects:

Adrian Blackwell, Marcin Kedzior (designers)

Category:
Design

Project Summary:
The Podium Green Roof Garden transforms

the formerly empty three-acre, third-level

roof of Toronto City Hall into a giant public

garden. The garden is a textural mosaic

essay with plenty of sitting and gathering

spaces, revealed in a journey around

and nestled up to Revell’s sculptural

modern masterpiece.

The Podium Green Roof Garden is the

first transformation in the international

competition-winning scheme “Agora

Theatre”—the Nathan Phillips Square

Revitalization at Toronto City Hall. The

largest publicly accessible green roof in

Canada, the project reconsiders how an

extensive green roof can be an exciting and

successful public space providing intimacy,

gathering, strolling, and wandering within

a formally complex, lush, and abundant

variety of colour and texture.

01-04/ Nathan Phillips Square Podium
Green Roof Garden, Toronto

IMAGES/ Courtesy PLANT Architect Inc.
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CSLA REGIONAL MERIT AWARD

Project Name:
Martin Goodman Trail Improvements

at Marilyn Bell Park, Toronto

Organization:
Victor Ford and Associates Inc.

Landscape Architects

Project Manager:
Victor Ford

Project Landscape Architects,
Designers, Technicians:

Landscape Architects: Victor Ford

and Associates Inc.—

Victor S. Ford: Project Manager

Jeremy Craig: Lead Designer

Clara Kwon: Designer

Tara Coley: Designer

Category:
Design

Project Summary:
In collaboration with a variety of consultants,

stakeholders, and the general public, a

neglected section of the Martin Goodman

Trail at Marilyn Bell Park was completely

transformed into an exciting waterfront

promenade, creating a scenic destination

while supporting a greater active

transportation corridor at Toronto’s

urban waterfront.

This highly successful and widely embraced

project demonstrates a remarkable trans-

formation at one of Toronto’s waterfront

parks. A once degraded and inaccessible

waterfront now offers a vibrant multi-use

promenade. The project delivers a high

level of technical finesse and aesthetic,

with keen attention put towards accommo-

dating multiple user groups and meeting

consensus among a large body of stake-

holders and public participants.

01-03/ Martin Goodman Trail Improvements
at Marilyn Bell Park, Toronto

IMAGES/ Victor Ford and Associates Inc.
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CSLA REGIONAL CITATION AWARD

Project Name:
IOD Park Thunder Bay, Thunder Bay

Organization:
Brook McIlroy

Project Manager:
Calvin Brook, Partner

Project Landscape Architects,
Designers, Technicians:
Brook McIlroy:

Calvin Brook, Partner—Architect/

Urban Planner

Anne McIlroy, Partner—Urban Planner

Colin Berman, Landscape Architect

Victoria Taylor, Landscape Designer

(*Primary Contact)

Marta Sitek, Landscape Designer

Rajko Jakovic, Architect

Paul Gorrie, Architectural Designer

Stacy Anderson, Marketing

Linda Dervishaj, Intern Architect

Alaistar Grierson, Student—Architecture

Category:
New Directions

Project Summary:
IOD (Iron Ore Dock) Park Thunder Bay posi-

tions landscape architecture as an agent of

urban advocacy to preserve and transform

a monumental industrial structure aban-

doned on the shores of Lake Superior.

Since the 1970s, Thunder Bay has focused

on an ambitious plan to convert its central

industrial waterfront to public trails, parks,

and villages. This era of transformation—

predicated on embracing the waterfront as

amenity—has also seen the removal of

many heroic structures, including the vast

Lake Superior grain elevators.

The power of the IOD and its transformation

emanates from a confluence of forces:

monumental scale, purity of form, and the

contradictions inherent in the site’s context:

an industrial legacy of unrivalled destruction

overlooking Lake Superior and Thunder

Bay’s “Sleeping Giant—an iconic northern

landscape staggering in its beauty. IOD

Park fuses dichotomous elements into a

new composite of mega-structure, meadow,

theatre, forest, music hall, bird sanctuary,

outdoor cinema, water park, cathedral to

the northland, and zip-line course.

01-06/ IOD Park Thunder Bay, Thunder Bay

IMAGES/ Courtesy Brook McIlroy
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2011 OALA Awards

The 2011 OALA Recognition
Awards were presented in
April during the OALA's Annual
General Meeting in Toronto.
Congratulations to all those
honoured with awards, and a
special thanks to the Honours,
Awards and Protocol Committee:
Lawrence Stasiuk (Chair), Nelson
Edwards, James Melvin, and
Jane Welsh.

David Erb Memorial Award:
Victor Ford, OALA
Named after David Erb, who was an out-

standing volunteer in furthering the goals of

OALA, this award acknowledges one out-

standing OALA member each year whose

volunteer contributions over a number of

years have made a real difference.

Victor Ford has made an exemplary volun-

tary contribution to the OALA over the past

twenty years. He has served as a member

of Council, the Promotion Committee, the

Continuing Education Committee (where he

has been Co-Chair since 2009), examiner

for the Oral Senior Examinations, advisor to

a number of Landscape Architectural

Interns, and as a guest critic at the schools

of landscape architecture at the University

of Guelph and the University of Toronto.

Victor’s volunteer efforts consistently ele-

vate the profile of landscape architects

and the OALA.

OALA Public Practice Award:
Maurice Nelischer, OALA

This award recognizes the outstanding

leadership of a member of the profession

in public practice who promotes and

enhances landscape architecture.

Maurice Nelischer is an accomplished

landscape architect who has turned his

talents to research and teaching. He

currently serves as Director of the School

of Environmental Design and Rural

Development at the University of Guelph.

He has also served as Director of the

University’s School of Landscape

Architecture. Under Maurice’s leadership,

SEDRD’s reputation has grown within the

university and beyond. Recognized for his

passionate teaching, Maurice received

two teaching awards in 2004 and was

named as a finalist in the TV Ontario

Best Lecturer competition in 2010.

Maurice has been instrumental in creating

and mounting a one-year Masters Program

for landscape architecture, and in increas-

ing the size of the BLA program at University

of Guelph. He is a strong promoter of the

OALA and the profession of landscape

architecture both on campus and off.

OALA Award for Service to the Environment:
The Town of Richmond Hill in partnership
with Ontario Streams

This award is given to a non-landscape

architectural individual, group, organiza-

tion, or agency in the Province of Ontario

to recognize sensitive, sustainable design

for human use of the environment.

This year’s award recipient is being

recognized for their success in planning,

designing, and constructing the Newberry

Wetland Restoration Project.

The Newberry Park Wetland is situated

at the toe of the Oak Ridges Moraine and

was originally developed as a sports field,

but over the years proved difficult to main-

tain. The emphasis in the Newberry Park

Wetland is on natural systems in planning

and design and has resulted in the

restoration of this local, regional, and

even provincially significant wetland

resource. The local community was

involved throughout this significant

shift from parkland to natural site for

interpretive and passive recreation.

OALA Awards
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OALA Carl Borgstrom Award for
Service to the Environment:
Scott Torrance, OALA
This award is given to individual landscape

architects or a landscape architectural

group to recognize unusual contribution

to the sensitive, sustainable design for

human use of the environment.

Scott Torrance endeavours to incorporate

environmental sensitivity into the projects

he undertakes. He advocates strongly for

planting native and non-invasive species,

managing storm water on-site, and

increasing the biodiversity of both plants

and animals in the urban environment

through the creation and improvement

of natural habitats. One of Scott’s most

notable contributions to the field of land-

scape architecture has been his work

with green roofs.

For Scott, green roofs present unique

opportunities to reduce urban heat-island

effects, to reduce energy consumption for

heating and cooling of buildings, to assist

in storm-water management, and to

provide habitat for native plants and

pollinators alike. Green roofs also offer

urban dwellers a valued connection to

nature by increasing useable green

space on constrained sites.

OALA Emeritus Member:
Ann Milovsoroff, OALA

Emeritus members are full members of the

OALA who have ceased full-time practice

and who are nominated in recognition of

their years of service to the profession.

Ann Milovsoroff is one of the OALA’s

most distinguished members, having

given unselfishly to the Association and

to the profession over the past thirty years.

Ann has previously received the David Erb

Memorial Award and a Public Practice

Award for her involvement in the OALA

and with the Royal Botanical Gardens. Ann

served on OALA Council from 1989 through

1995, including a term as President. In her

work at RBG, Ann had the opportunity to

create gardens, displays, educational out-

reach, and public amenity that had local,

provincial, and national impact.

Ann now resides in Vermont, but her career

and life’s work were largely in Ontario; her

work, her scholarship, and contributions are

a lasting legacy here in Ontario.

OALA Honorary Member Award:
James Dougan

The Honorary category of membership is

to recognize non-landscape architects for

outstanding contributions in their own

fields to improving the quality of natural

and human environments.

Jim Dougan is Senior Ecologist and

Principal of Dougan & Associates. Jim was

nominated based on his long experience

in applying ecology, planning, and design

to achieve tangible environmental bene-

fits, and for his almost twenty years of

teaching experience in landscape archi-

tecture programs.

Jim is a knowledgeable and respected

expert on the ecology and natural history

of Southern Ontario and consults widely

within the landscape architectural and

engineering communities. Jim has

participated in many notable projects

that have achieved recognition for their

sensitive and innovative ecological

design approaches, including the Red Hill

Expressway Project in the City of Hamilton;

the Ashbridges Bay Masterplan in the City of

Toronto; Evergreen at the Brick Works and

Parc Downsview Park, both in Toronto.

OALA Pinnacle Award for Landscape
Architectural Excellence:
George Stockton, OALA, FCSLA

This award recognizes an OALA member

and his or her professional work. It singles

out specific projects to draw attention to

a body of work which demonstrates out-

standing professional accomplishment.

George Stockton is a landscape architect

and planner who has been working with

Moriyama & Teshima Planners Limited

since 1969. Now President of the firm, he

has been Project Director of several long-

term environmentally sensitive plans

which have won significant international

awards. George’s landscaping projects

include university and corporate campus-

es and a major green roof for the new

Canadian War Museum in Ottawa.

In recent years, George has built up a

significant body of work in the Middle East.

Over the past ten years, he has led the

visionary master plan and implementation

for the restoration and bio-remediation of

a 120-kilometre stretch of the Wadi Hanifah

in Riyadh, literally bringing a significant river

back from the dead. In 2010, George guided

his firm to win the prestigious Aga Khan

Award for Architecture.
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Douglas Tallamy’s 2007 book Bringing Nature Home had a

huge and immediate impact in native plant circles. Chair of the

Department of Entomology and Wildlife Ecology at the University

of Delaware, Tallamy enumerates the current state of scientific

research into the link between native plant species and native

wildlife, particularly native insects. He argues that most native

insects cannot, or will not, eat non-native plants, and that the

replacement of native flora with exotics in our landscapes and

gardens (through plant choices) and in the wild (through invasive

exotics) has led to drastic declines in native insect populations—

insects that are crucial food sources for birds and other animals.

But Bringing Nature Home is not a bleak and depressing treatise.

Instead, Tallamy appeals to gardeners and landscape designers

to provide habitat for native insects, such as pollinators, through

the use of native plants. Usefully, he includes detailed information

about the number and types of insect species various native

woody plants support. Oaks are at the top of the list, with 517

lepidoptera species.

BIO/ CHARLES KINSLEY WAS TRAINED IN THEORETICAL PHYSICS AND CHEMISTRY.
SINCE 1990 HE HAS CONDUCTED BOTANICAL INVENTORIES, GROWN MORE THAN
300 SPECIES OF NATIVE PLANTS WHILE OWNING ONTARIO NATIVE PLANTS INC., AND
DESIGNED AND IMPLEMENTED BOTH NATIVE RESIDENTIAL GARDENS AND LARGER
RESTORATION PROJECTS. HE CURRENTLY WORKS AS A FORESTER IN TORONTO.

Toronto-based native plant expert Charles Kinsley has adapted

Tallamy’s list for the Ontario context, and has graciously provided

this information for Ground readers who want to make positive

plant choices to support biodiversity. Kinsley has included a

“Comments” section in his list, which outlines various Ontario-specific

issues to consider when specifying these plants or buying them at

the nursery. Note that this is a selected list and does not include

every tree and shrub native to Ontario. While there is currently no

centralized list outlining the native range of each Ontario plant (i.e.,

specifically where, in Ontario, it is native to), sources for information

about plants’ native ranges include local field naturalist groups,

university arboreta, and conservation authorities.

Rating native trees and shrubs
for their value to insects

Family as per USDA Genus Regional Species Common Names CommentsNative
Lepidoptera
spp.

Fagaceae

Salicaceae

Quercus

Salix

Q. alba, Q. bicolor, Q. ellip-
soidalis, Q. macrocarpa, Q.
muehlenbergii, Q. palustris,
Q. prinoides, Q. rubra, Q.
shumardii, Q. velutina

S. amygdaloides, S. beb-
biana, S. candida, S. corda-
ta, S. discolor, S. eriocepha-
la, S. exigua, S. humilis, S.
lucida, S. myricoides, S.
nigra, S. pedicellaris, S.
petiolaris, S. serissima

White Oak, Swamp White Oak,
Northern Pin Oak, Burr Oak,
Chinquapin Oak, Pin Oak,
Dwarf Chinquapin Oak,
Northern Red Oak, Shumard
Oak, Black Oak

Peach-leaved Willow,
Bebb's Willow, Hoary Willow,
Sand Dune Willow, Pussy
Willow, Heart-leaved Willow,
Sandbar Willow, Prairie
Willow, Shining Willow, Blue-
leaved Willow, Black Willow,
Bog Willow, Meadow Willow,
Autumn Willow

518

440

Q. ALBA AND Q. VELUTINA
ARE TAP-ROOTED WHEN
YOUNG AND, AS SUCH, ARE
USUALLY NOT COMMERCIALLY
AVAILABLE; CARE MUST BE
TAKEN TO ENSURE CORRECT
I.D. BEFORE PLANTING AND
MONTHS CAN BE REQUIRED
TO ESTABLISH THESE SPP.;
Q. PRINOIDES AVAILABLE BUT
DIFFICULT TO ESTABLISH

EUROPEAN PUSSY WILLOW
(SALIX CAPREA) AND WHITE
WILLOW (S. ALBA) ARE NON-
NATIVE WILLOWS; TAKE GREAT
CARE IN ACCEPTING DELIVERY
FROM NURSERIES, AS IDENTIFI-
CATION IS PROBLEMATIC AT
MOST NURSERIES

BLUE/ Planting stock is widely available

ORANGE/ Planting Stock is occasionally available

BLACK/ Planting stock is generally not available

LEGEND

CHART COMPILED BY CHARLES KINSLEY, BASED ON DOUGLAS TALLAMY’S
ORIGINAL LIST
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Family as per USDA Genus Regional Species Common Names CommentsNative
Lepidoptera
spp.

Rosaceae

Betulaceae

Salicaceae

Rosaceae

Aceraceae

Ericaceae

Betulaceae
Juglandaceae

Ulmaceae

Pinaceae
Rosaceae

Rosaceae

Pinaceae

Tiliaceae

Oleaceae

Fagaceae

Fagaceae

Betulaceae

Juglandaceae
Rosaceae

Rosaceae

Pinaceae

Prunus

Betula

Populus

Malus

Acer

Vaccinium

Alnus
Carya

Ulmus

Pinus
Rubus

Crataegus

Picea

Tilia

Fraxinus

Castanea

Fagus

Corylus

Juglans
Rosa

Amelanchier

Larix

P. americana, P.nigra,
P. pensylvanica, P. pumila
var. pumila, P. serotina,
P. virginiana
B. alleghaniensis, B. lenta,
B. occidentalis, B. papyrifera,
B. populifolia, B. pumila
Populus balsamifera, P.
deltoides, P. grandidentata,
P. tremuloides, P. x jackii

M. coronaria

A. negundo, A. nigrum,
A. pensylvanicum,
A. rubrum, A. saccharinum,
A. saccharum, A. spicatum,
A. x freemanii
V. angustifolium, V. caespi-
tosum, V. corymbosum,
V. macrocarpon, V. myr-
tilloides, V. oxycoccos,
V. pallidu, V. uliginosum

A. incana, A. viridis
C. cordiformis, C. glabra,
C. laciniosa, C. ovata

Ulmus americana,
U. rubra, U. thomasii
Pinus strobus, P. resinosa
Rubus allegheniensis,
R. flagellaris, R. hispidus,
R. idaeus, R. occidentalis,
R. odoratus, R. pubescens

Various Crataegus species

P. glauca, P. mariana,
P. rubens

Tilia americana

Fraxinus americana,
F. nigra, F. pensylvanica

Castanea dentata

Fagus grandifolia

Corylus americana,
C. cornuta
Juglans cinerea, J. nigra
Rosa acicularis, R. palustris,
R. blanda, R. carolina,
R. setigera, R. virginiana

Amelanchier alnifolia,
A. arborea, A. laevis,
A. sanguinea, A. stolonifera

Larix laricina

American Plum, Canada
Plum, Pin Cherry, Sand Cherry,
Black Cherry, Choke Cherry

Yellow Birch, Cherry Birch,
Water Birch, Paper Birch, Gray
Birch, Swamp Birch
Balsam Poplar, Plains
Cottonwood, Large-tooth
Aspen, Trembling Aspen,
Balm-of-Gilead
Sweet Crab Apple

Manitoba Maple, Black
Maple, Striped Maple, Red
Maple, Silver Maple, Sugar
Maple, Mountain Maple,
Freeman's Maple
Lowbush Blueberry, Dwarf
Huckleberry, Highbush
Blueberry, Large Cranberry,
Velvetleaf Blueberry, Small
Cranberry, Dryland Blueberry,
Alpine Blueberry
Speckled Alder, Green Alder
Bitternut Hickory, Pignut
Hickory, Shellbark Hickory,
Shagbark Hickory
American Elm, Slippery Elm,
Rock Elm
Eastern White Pine, Red Pine
Allegheny Blackberry,
Northern Dewberry, Bristly
Dewberry, Common
Raspberry, Black Raspberry,
Purple Flowering Raspberry,
Catherinettes Berry
Various Hawthorns

White Spruce, Black Spruce,
Red Spruce

American Basswood

White Ash, Black Ash,
Green Ash

American Chestnut

American Beech

American Hazel,
Beaked Hazel
Butternut, Black Walnut
Prickly Rose, Swamp Rose,
Smooth Rose, Pasture Rose,
Prairie Rose, Virginia Rose

Saskatoon Serviceberry,
Downy Serviceberry,
Allegheny Serviceberry,
Round-leaved Serviceberry,
Running Serviceberry
American Larch

429

400

358

284

287

286

248
233

206

191
151

150

146

142

141

125

124

124

123
122

119

115

PURPLE SAND CHERRY CULTI-
VARS (PRUNUS X CISTENA) IS
NON-NATIVE; SOME EUROPEAN
(THORNLESS) SPECIES OF PLUM
ARE ALSO SOLD AND CAN BE
CONFUSED WITH NATIVE PLUMS

THERE ARE MANY EUROPEAN
AND ASIAN BIRCHES FOR SALE,
WHICH CAN BE MISLABELLED
AS NATIVE

THIS GENUS IS LITTERED
WITH HYBRIDS; ANY WITH
WHITE POPLAR (P. ALBA) OR
LOMBARDY POPLAR (P. NIGRA)
ARE NON-NATIVE

IT IS NOT KNOWN WHETHER
COMMON MALUS VARIETIES
HAVE ANY INSECT VALUE
A. NEGUNDO IS GENERALLY
CONSIDERED NATIVE TO EAST-
ERN LAKE ONTARIO REGION,
AND HAS SOME INSECT VALUE;
A. PLATANUS, A. PLATANOIDES,
A. GINNELA, A. CAMPESTRE ARE
NON-NATIVE

ONLY CULTIVARS OF V. CORYM-
BOSUM ARE CURRENTLY AVAIL-
ABLE; THERE IS NO UNDER-
STANDING OF THEIR WILDLIFE
VALUE. SOME VARIETIES OF V.
ANGUSTIFOLIUM WITH NOVA
SCOTIA PROVENANCE ARE
AVAILABLE THROUGH NURS-
ERIES IN NOVA SCOTIA,
OREGON, AND QUEBEC
A. GLUTINOSA IS NON-NATIVE

COMMERCIAL RUBUS CULTI-
VARS GROWN FOR BERRIES ARE
NON-NATIVE; THIS IS A PROB-
LEMATIC GENUS WITH CERTAIN
SPECIMENS IDENTIFIED AS
NATIVE WITHOUT SUITABLE
PROVENANCE ASSURANCES

C. MONOGYNA IS NOT
NATIVE; VERY FEW RELIABLY
NATIVE CRATAEGUS SPECIES
ARE AVAILABLE

P. PUNGENS IS NOT NATIVE TO
ONTARIO; SPECIMENS OF ALL
OTHER PICEA ARE RARELY FROM
CENTRAL/SOUTHERN ONTARIO
SEED SOURCE
T. CORDATA AND T. HETERO-
PHYLLA ARE NON-NATIVE

EMERALD ASH BORER IS NOW
FIRMLY ESTABLISHED IN
ONTARIO AND IS KILLING ASH
TREE POPULATIONS

CHESTNUT BLIGHT IS THE ONLY
ISSUE; RARELY AVAILABLE FROM
NATIVE GENOTYPE
F. SYLVATICA AND NUMEROUS
CULTIVARS ARE NON-NATIVE

C. COLURNA, C. AVELLANA, AND
CULTIVARS ARE NON-NATIVE

R. RUGOSA, R. EGLANTERIA,
R. MULTIFLORA, OR ANY
HYBRID, GRAFTED ROSE ARE
NON-NATIVE. R. VIRGINIANA IS
SOMETIMES SOLD AS R. CAROLI-
NA. ALSO, SOUTHERN TYPES OF
R. CAROLINA ARE ON THE MAR-
KET. R. VIRGINIANA IS DEFINITE-
LY PROBLEMATIC AND WILL NOT
BE FROM AN ONTARIO SOURCE
A. CANADENSIS IS NOT NATIVE
TO ONTARIO AND THE HORTI-
CULTURAL SPECIMEN MAY NOT
BE TRUE TO TYPE AT ANY RATE.
ALWAYS INSIST ON A. ARBOREA.
A. ALNIFOLIA IS NOT CONSID-
ERED NATIVE TO THE SOUTH-
CENTRAL ONTARIO REGION

L. DECIDUA IS NON-NATIVE
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Notes:
A
Miscellany
of News
and
Events

festivals
The 12th edition of the International Garden

Festival opens on June 24 at the Jardins de

Métis in Quebec. As in previous years, the

festival features a stellar lineup of partici-

pants, with 23 gardens, including new

gardens by Ken Smith, Diana Balmori and

Michael Van Valkenburgh, Heather Ring

(UK), Vladimir Sitta (Australia), and a group of

young designers from Switzerland, Canada,

and Mexico in addition to those coming

back from last year. A new garden in collab-

oration with the faculty and students of the

Graduate School of Design at Harvard

promises to be cutting edge in its use of

materials and design processes.

The 2011 Toronto Urban Design Awards will

be handed out at an awards ceremony on

September 19, at the Palais Royale in

Toronto. The ceremony includes a catered

reception, a display of all submissions, and

an awards presentation. Tickets cost $59

and will be available in mid-July. For more

information, visit www.toronto.ca/tuda.

awards

If the tree world has rock stars, a couple

of them appeared in Toronto recently at the

“Soils and Urban Trees” conference organ-

ized by the Mississauga-based firm Urban

Forest Innovations. Paul Stamets, mushroom

guru and author of the popular book

Mycelium Running, gave a rousing talk on

the subterranean world of fungi. William

Bryant Logan, author of the best-selling Dirt,

demystified soil science. Up By Roots author

James Urban urged people to focus more

on soil density and soil structure. Peter Wild

and Olaf Ribeiro also gave very practical

presentations about tree health. Although

there are no published proceedings, confer-

ence organizer Philip van Wassenaer is on

the planning committee for an upcoming

urban trees symposium in Toronto, spon-

sored jointly by the Toronto Botanic Garden

and the Ontario Urban Forest Council.

Registration details for the symposium will

be published in Ground 15.

trees

01

02

The Ontario Association of Landscape

Architects is proud to recognize and

welcome the following new full members

to the Association:

Beverley Ambler *

Alana Evers *

Jennifer Hackett-Moore

Svetlana Lavrentieva *

Sarah Marsh

Jason Parks

Jordan Wu

Asterisk (*) denotes a Full Member not hav-

ing custody and use of the Association seal.

new members

heritage
The Ontario Urban Forest Council recently

published a second edition of its popular

toolkit to assist communities in protecting

trees with heritage value. Securing the

Future of Heritage Trees provides many

inspirational examples of work being done

throughout Ontario to both honour the past

and protect trees into the future. The book

identifies numerous challenges and how

various communities have overcome them.

To order a copy of this useful resource,

visit www.oufc.org.

01/ Réflexions colorées by Hal Ingberg

IMAGE/ Louise Tanguay, Jardins de
Métis/Reford Gardens

02/ The grass is greener by Habitation
(David Vago, Simone Marsh,
Nick Brown)

IMAGE/ Louise Tanguay, Jardins de
Métis/Reford Gardens

03

03/ Fleur de sel by Urbanbees (Marco
Asciutti, Farzaneh Bahrami, Enrique
Enriquez, Matteo Muggianu)

IMAGE/ Jardins de Métis/Reford Gardens
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In 2008, a botanical garden in western Mexico commissioned

artist Pedro Reyes to do an intervention in the park. Concerned

by the high rates of gun violence in Mexico, Reyes organized

a campaign for the voluntary exchange of weapons for food

stamps, domestic appliances, and electronics. More than 1,500

weapons (40 percent of them were high-power automatic weapons)

were turned in. The guns were crushed with a steamroller, smelted,

and refashioned to create 1,527 spades, which were distributed to

the community to use to plant trees in urban areas affected by

violence—an agent of death becoming an agent of life.

PEDRO REYES WILL BE IN GUELPH, ONTARIO, TO GIVE A LECTURE AND SCREEN THE FILM
OF HIS PROJECT, PALAS POR PISTOLAS, ON SEPTEMBER 22, AS PART OF GUELPH’S 1MILE2
PROJECT. FOR MORE INFORMATION, VISIT WWW.MUSAGETES.CA.

01-03/ Artist Pedro Reyes turned lethal
weapons into community tools.

IMAGES/ Courtesy Musagetes
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